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THIS DAY. 


BALFE MEMORIAL FESTIVAL. 


(Under Royal Patronage.) 
MADAME CHRISTINE NILSSON 
Will make her First APPEARANCE in the ALEXANDRA PALacg, at the 


BALFE MEMORIAL FESTIVAL, 


On SATURDAY, JULY 29, 1876. 
A GRAND CONCERT 


Will be given in the OenrTRAL HALL, at THREE o'clock, when a Selection from 

“IL TALISMANO” and other works of BALFe will be sung by the following 

eminent Artists :— 

MpME CHRISTINE NILSSON. Mpme ROSE HERSEE. 
MpME MARIE ROZE. Mr MAYBRICK. 

MpLLE ENRIQUEZ. Mr EDWARD LLOYD. 


Director OF THE Music AND Conpucror—Sir MICHAEL COSTA. 


THIS DAY. 
ADAME CHRISTINE NILSSON will sing for the First 


Time at the ALEXANDRA PALACE, on the occasion of the BALFE 
MEMORIAL FESTIVAL, Sarurpay, July 29. 
THIS DAY. 

ALFE MEMORIAL FESTIVAL, ALEXANDRA 

PALACE, Saturpay, July 29.—Selection from M. W. Batre’s last Grand 

Opera, “‘IL TALISMANO.” (Dedicated by special permission to His Royal 


Highness: the Prince of Wales.) Performed with the greatest success at Her 
Majesty’s Opera, Drury Lane. 


MDME CHRISTINE NILSSON, EDITH PLANTAGENET. 
VERTURE to “IL TALISMANO,” (Original MS.) 
First Time of performance. 
ADAME CHRISTINE NILSSON will sing “ PLACIDA 
NOTTE” (“ EDITH’S PRAYER”). 
\ ADAME CHRISTINE NILSSON will sing “NELLA 
VIVA TREPIDANZA” (“RADIANT SPLENDOURS”). 











\ ADAME CHRISTINE NILSSON and MR EDWARD 
Riney will sing the Grand Duet, ‘‘TECO IL SERBA” (‘‘KEEP THE 
MADAME MARIE ROZE will sing “LA GUERRA 
APPENA” (‘BENEATH A PORTAL”). 
R EDWARD LLOYD will sing “THE ROSE SONG” 
(“CANDIDO FIORE”). 
R MAYBRICK will sing “THE WAR SONG” 
(“MONARCH SUPREME”). 
HE CHORUS will sing “A SONG TO MERRIE 
ENGLAND.” (Part Song.) 
HE ORCHESTRA will play “THE GRAND MARCH 
OF THE CRUSADERS,” from “IL TALISMANO.” 
R EDWARD LLOYD will sing “IN THIS OLD CHAIR,” 
from Batre’s Opera, ‘MAID OF HONOUR.” 
ISS ENRIQUEZ will sing “THE GREEN TREES 
WHISPERED,” from Burr's “‘ Longfelléw’s Songs.” 
[R MAYBRICK will sing “THE LIGHT OF OTHER 
DAYS” (Solo Cornet-a-Pistons—Mr HowArp REYNOLDS) from BALFE’s 
“MAID OF ARTOIS.” 
ADAME CHRISTINE NILSSON, MADAME MARIE 
: ROZE, and MISS ENRIQUEZ will sing the Trio, “VORREI PARLAR,” 
rom Batrr’s ‘ FALSTAFF.” 


MADAME ROSE HERSEE will sing “MY TASK IS 
ENDED,” with the Choir, from Batre’s Opera, ‘‘ THE ENCHANTRESS.” 


[RE ORCHESTRA will play the Overture to Batrn’s 
“SIEGE OF ROCHELLE.” 


Ne MICHAEL COSTA.—The Concert will be under the 
Direction of, and Conducted by, Siz MICHAEL Cosra, 


‘ 





THIS DAY. 
‘“‘THE BOHEMIAN GIRL.” 


BALFE MEMORIAL FESTIVAL, 
On SATURDAY, JULY 29, 1876, 
At tHE ALEXANDRA PALACE. 
After the Concert, 


‘THE BOHEMIAN GIRL” 
In the THEATRE, at Hatr-past Srx o'clock. 

MpmeE ROSE HERSEE. Mr GEORGE HARVEY. 

Miss PALMER. Mr GEORGE FOX. 

Mr HENRY POPE. Mr GEORGE PERREN. 

Numbered stalls, for either concert or theatre, 5s. ; unnumbered stalls, 2s. 6d. ; 

balconies, One Shilling. Tickets can be obtained at the Ticket Office and usual 
Agents. Admission, Half-a-Crown, or by season ticket. 


THIS DAY. 


LEXANDRA PALACE.—BALFE MEMORIAL 
FESTIVAL, This Day, SaturDAY, July 29. GRAND DISPLAY OF FIRE- 
WORKS, with pa ag Set Piece. Admission, Half-a-Crown, or by season 
ticket. Tickets can also be obtained at Chappell & Co.; Keith, Prowse & Co. ; 
Austin’s Ticket Office, St James’s Hall, &c. 


THEATRE ROYAL COVENT GARDEN. 








PROMENADE CONCERTS. 


\ ESSRS A. & 8. GATTI have the honour to announce 
that their ANNUAL SERIES of PROMENADE CONCERTS will com- 
mence at the above establishment on SATURDAY next, August 5. 


Artists. 
Mdlle BIANCHI (Prima Donna, of the Royal Italian Opera, Covent Garden). 
Mdlle ROSAVELLA (of the Royal Italian Opera, Covent Garden). 
Mdme FERNANDEZ BENTHAM (from the principal Operahouses of Italy). 
Signor GIANINI (Tenor, his first appearance in England). 
Signor MEDICA (Baritone, of the Royal Italian Opera, Covent Garden— 
his first appearance at these Concerts.) 





Instrumentalists, 


Pianist site wwe . M. Henrt Kerrey. 
Cornet-a-Pistons ... Mr Howarp REYNOLDS. 
Clarionette ... on Mr Lazarus. 

Flute... ob Mr SVENSDEN. 
Ophicleide ... Mr HvuGuEs. 


Leader and Principal Violin 200 INI) Mr Buryerr. 
&e., &e. 

The Decorations (by Dayes & Caney) entirely new, and apropos of H.R.H. the 
Prince of Wales’s visit to India. Fountains, Ferneries, &c., by Dick Rad- 


clyffe & Co. , ; ; ; 
Madame Rose Hersee, Herr Wilhelmj, and other eminent Artists will make 


their first appearance in September. 
ConpUCTOR aii we the Sianor ARDITI. 
The Box Office (under the direction of Mr Edward Hall) will be open on 


Thursday next, August 3, from Ten till Five o'clock. 
. . Manager—Ma J. RUSSELL. 


BAYREUTH STAGE FESTIVAL 


PERFORMANCES OF 


RICHARD WAGNER’S 
** DER RING DES NIBELUNGEN. 
SoLe Epirions oF Vocal SCORES. 
“DAS RHEINGOLD,” in 4to, net ... 
“DIE WALKURE,” ia arekibes 
“SIEGFRIED,” %» » 
“ GOTTERDAMMERUNG,” wos 


Libretto of the above, in 1 vol., 12mo, net ... des jn bes 
PUBLISHED BY 


SCHOTT & CO. 159, REGENT STREET, 


LONDON, W. 
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HEREFORD MUSICAL FESTIVAL. 
SEPTEMBER 127TH, 137TH, 147TH, AND 15TH, 1876. 
MDLLE TIETJENS, Mr SIMS REEVES. 
Miss BERTHA GRIFFITHS, Mr W. H. CUMMINGS. 
Mpme EDITH WYNNE. Mr LEWIS THOMAS. 
MpmeE TREBELLI-BETTINI. Mr MAYBRIOCK. 
Miss ENRIQUEZ. 
ConpucTOoR—Mr G. TOWNSHEND SMITH. 


OYAL AQUARIUM SUMMER and WINTER GARDEN 
will open to the Public Daily at Twelve o'clock. Fellows and Life Members 
admitted at Eleven. 

Concerts, Vocal and Instrumental, every Afternoon and Evening. Permanent 
Band of the Royal Aquarium. Director of the Music and Conductor—Mr 
GEORGE Mount. 

Admission to the Royal Aquarium, One Shilling every day (except Thursday). 
Thursday, Half-a-crown, (after 6 p.m. One Shilling), on which day Special Vocal 
and Instrumental Ooncerts, both Afternoon and Evening. 

Admission (including Return Ticket from any Station on the District Railway) 


One Shilling. Doors open from Noon till Eleven every day. 


ANGHAM HALL, 43, Great Porrtanp Srreetr, W.— 
Mr F. REILLY’S CONCERT is POSTPONED till further notice. 


FOR SALE. 
TEACHING, TUNING, and HIRING Connection to be 


DISPOSED OF, in a small Town in the South-Eastern Counties, about 

40 miles from London, and near the sea, producing net income of over £200 per 

annum, An excellent opportunity for a young man starting in business. Either 

branch may be treated for separately. No resident Teacher or Tuner within seven 

miles, If a suitable man, no doubt Organist situation at the Parish Church could 

ve a ot Apply, in first instance, to “ P. D.,” 4, Kennington Cross, 
ndon, 8.E. 


i R R. HILTON (Bass), Westminster Abbey, begs to 

announce his CHANGE of RESIDENCE. All Communications relating to 
Oratorio or Concert Engagements should be addressed—Ribblesdale Villa, Union 
Road, Clapham, 8.W. 


Mes OSGOOD begs to request that all communications 
respecting ENGAGEMENTS for Oratorio and Miscellaneous Concerts be 
addressed to 9, St Luke’s Road, Westbourne Park, W. 


i} R VALENTINE FABRINI begs to intimate that all 

Communications regarding Oratorios, Concerts, &c., be addressed to his 
New Residence, 1, Dynevor Villas, Richmond, 8.W., instead of 13, Queen 
Square, W.C. 


N ADAME MARIE BELVAL (Contralto) requests all 

Communications respecting Concerts, Oratorios, and Lessons, be addressed 
to her residence, 7, Cavendish Place, Cavendish Square, W.; or care of Messrs 
Duncan Davison & Oo., 244, Regent Street, W. 


ME CHAS. ABERCROMBIE (Tenor) begs to announce that 

he has arrived in Town for the Season, All letters respecting ENGAGE- 
MENTS for Concerts, Oratorios, &c., to be addressed, care of Messrs DuNCAN 
Davison & Co., 244, Regent Street, W. 


UMMER HOLIDAYS.—A series of interesting TOURS 
arranged from New York, vid Centennial Exhibition, Philadelphia, to Niagara 
Falls, Watkin’s Glen, White Mountains, Montreal, &c., by Inman Royal Mail 
Steamers, from Liverpool every Thursday. Time occupied, under a month. For 
full particulars and Tickets, apply to WILLIAM INMAN, 22, Water Street, Liver- 
pool, or to any “‘ Inman Line” Agent. 


IDA: VERDI latest Opera, performed with the greatest 
success in all the best Theatres of the Continent and in America, has been 
produced at the Royal Italian Opera, Covent Garden.—Splendid editions of 
this Opera, complete for voice and pianoforte, and pianoforte solo and duet, 
illustrated in py gp rom 8s, Special English editions for the 
pianoforte, and words to the leading subjects, with description of the plot and 
thematic references to the music, also the portrait of the author, his autograph 
and biography, net 4s. The songs and separate vocal pieces. A hundred and 
fifty arrangements, fantasias, &c., lists of which may be had, post free, of the 
— of the music, the libretto, and the English translation. Ricorpt’s 
epét, 23, Charles Street, Middlesex Hospital, London, W.,and all Musicsellers. 


LESSONS IN PIANOFORTE AND HARMONY. 
i ISS EDITH JERNINGHAM, Diplomée of the Royal 


Academy, London, and the Conservatorium, Stuttgart. For Terms, &., 
wy hn i EDITH JERNINGHAM, 33, Oraven Road, Westbourne Terrace, 
IK, . 






































LANSDOWNE COTTELL’S COMPOSITIONS. 
MESSRS MOUTRIE & SON have the pleasure of announcing 


Ii arrangements with Mr CoTTELt, enabling them to publish a New Com 
sition, Monthly (Vocal or Instrumental). The success of his new “ Wedding 
March ” has encouraged them in requesting Mr CoTTELt to arrange it as a Piano- 
forte Duet. They anticipate a greater demand than ever for his last Compositions, 
Pianoforte and Music Saloons, 55, Baker Street, W. Catalogues post free. 





BRIGHTON CONCERT AGENTS. 
PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 


WARWICK MANSION, 





OORE and BURGESS MINSTREL SONGS.—AIl the 

new and beautiful Songs, Ballads, &c., sung by this distinguished company 

of Vocalists are now published by the Proprietors, Messrs Moore and Burgess, 

from whom they may be obtained by the Music-trade and the public. Permission 

to sing any of the Songs contained in Messrs Moore and Burgess’s repertoire is 

always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées. 


HE MOST BEAUTIFUL SONGS and BALLADS of the 
day are those sung by the MOORE and BURGESS MINSTRELS at Sr 
JamEs’s Hatt. The words of all these songs are written by the most eminent 
authors, and the music composed by the most celebrated musicians of the age, 
including Henry 8. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
J. R. Thomas, W. Meyer Lutz, John Hobson, &c 


OORE AND BURGESS MINSTREL SONGS. 
The following new and charming Songs and Ballads are just published 
by the Proprietors, Messrs Moore and Burgess :— 


Riding in a Pullman car. The Wild, White Rose. 
lone, A boatman’s life for me. 











Come where the tangled beeches My Lily. 

grow. Sing, dearest, sing. 
My Darling’s Last Smile. Many weary years ago. 
Sad sounds the harp now. Return of the Exile. 
Friendship, Love, and Wine. Glory or the Grave. 
Let each speak of the world as he The Alpine Hunter. 

finds it. Heavenly Voices. 
Sing me the songs that I loved long Gentle Flowers, 

ago. The Buckles on her Shoes, 
The Piquet. The Flight of the Birds. 


May be ordered through any Musicseller, or obtained direct from the Publishers, 
8t James’s Hall, post free, One and Sixpence. 
Post free, One and Sixpence. 


ING ME THE SONGS THAT I LOVED LONG AGO. 
Composed by W. MEYER Lutz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at 8T JAMES’s HALL. Can be 
ordered through an Masicseller or obtained from the Manager of the Moore and 
Burgess Minstrels, 8t James’s Hall. 


HE FLIGHT OF THE BIRDS.—An entirely new and 
charming Ballad. Words written by Henry 8. LEIGH, Esq. Suitable for 
Alto, Tenor, or Soprano voices. Now being sung by the MOORE and BURGESS 
MINSTRELS, at St James’s HALL, with extraordinary success. Oan be ordered 
of all Musicsellers; or obtained direct from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 


HE FOLLOWING NEW and BEAUTIFUL SONGS are 
being sung at St JAMEs’s HALL with marked success:—‘ Sing me the 
songs that I loved long ago,” “The Flight of the Birds,” ‘‘The Piquet,” and 
“ Bing, dearest, sing.” The greatest successes ever achieved by the Moore and 
Burgess Minstrels. Can be ordered through all Musicsellers; and of the 
Publishers, Messrs Moore and Burgess, St James’s Hall. Post free, 1s. 6d. 


V4 
IRO PINSUTI’S New Opera, “IL MERCANTE DI 
VENEZIA,” performed with great success in Italy, is now published 
complete, for Voice and Pianoforte, price 15s. net, post free. ‘Donna Gentil,” 
the favourite Romanza, sang by Mr Santley (in F, treble clef), post free for 24 
stamps. The separate vocal pieces, pianoforte arrangements, . Rrcorpi's 
Depot of Italian Music, 23, Charles Street, Middlesex Hospital, London, W. 


HEORY OF MUSIC (A First Book on the). By Lovisa 
Grpson. Dedicated, by special permission, to H.R.H. Princess Louise, 
Marchioness of Lorne. Second Edition in Press. ‘‘A clear explanation of 
elementary matters essential toa pianist.”-—Prof. @. A. MACFARREN. “It can- 
not but prove a great help to all who teach music to beginners.”—Madame 8. 
Do.tsy. ‘Iam perfectly charmed with the book, and shall recommend it as a 
duty.”—Dr Bennett Ginperr. “I think so highly of it that I would advise 
every student beginning music to study your book.”—F. B. JEwson, Esq., Prof. 
R.A.M. “TI would earnestly advise many so-called teachers to study the work 
well.”—Dr W. H. Lonauurst, Org. Cath. Canterbury. London: WEEKES & Co. ; 
NoveE.yo & Co.; WHITraKER & Co. 


‘SONGS BY KJERULF, THE SWEDISH COMPOSER. 























“DIDST THOU BUT. KNOW” iv “ ds. 
“LONGING” abe obs seb jn sa one ooo ond soe vee 48, 
“MY DEAREST, THOU HAST BOUND MBE” .... ove bob wae oe 48, 

ove toe eo 


“MY HEART AND LUTE” ... hd: + cidlees ~ oat Sane 
Each sent post free for 18 stamps. 
London: LamMBorn Cock, 63, New Bond Street, W. 


EW COMPOSITIONS BY OTTO BOOTH — 


The Fisher (Song), 4s. Romance for Violin, 4s. 
Autumn Leaflets (Song), 3s. Gavotte for Violin, 2s. 


Break, Break (Words by A. Tennyson), Victoria March (Piano), 3s. 
2s Wanderlieder, Six Sketches (Piano), 








. 6d. 
Pretty little Warbler, stay, 3s. 2s. 6d. 
The Gull, 3s. Sonata quasi Fantasia (Organ), 5s. 
London: WEEKES & Oo., 16, Hanover Street, W. 
READING 


CONCERT AGENCY & COUNTY MUSIC WAREHOUSE, 
38, BROAD STREET, READING. 
(Opposite the General Post Office.) 
Proprietor—W. HICKIE, 
THIRTEENTH YEAR P,R.W.O. & EB, 
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ROYAL ITALIAN OPERA. 


The various incidents of the season were described so regularly 
from time to time as they occurred that a very few general observa- 
tions by way of retrospect may suffice. That Mr Gye has sustained 
the repute of his establishment and been well served by his two 
conductors, Signors Vianesi and Bevignani, must be admitted. The 
production in a thoroughly effective manner of no fewer than 
twenty-nine operas during the comparatively short interval of 
sixteen weeks—many of them, too, on the grandest scale—says 
no little for the resources at the disposal of the management. The 
composers most in demand, to judge by the number of performances 
of their respective works, were Verdi (18), Donizetti (13), Wagner 
(11), Mozart (9), Meyerbeer (9), and Rossini (7). Only one opera 
by Auber was produced—Fra Diavolo; but that, like the Elisir of 
Donizetti, was played no less than five times, owing to the increasing 
popularity of Mdlle Zaré Thalberg—Zerlina in one and Adina in 
the other. In fact, the established repertory of the theatre, rich 
in variety and interest, has been amply drawn from, so as to afford 
each of the favourite“ prima donnas” opportunities of exhibiting her 
talents to advantage. How strong was this very essential depart- 
ment need hardly be said. ae the whole term of their 
engagements Madame Patti and Mdlle Albani were frequently in 
request ; and had that, in her line, extraordinary v 
Marimon, been allowed some further chances of distinction, nothing 
would have been lost, but, on the contrary, something gained, with 
which the public were not likely to feel dissatisfied. Though we 
can no longer boast of a Mario, a Tamberlik, or a Giuglini, the 
company of tenors, including such artists as Signors Nicolini, 
Marini, Carpi, Bolis, De Sanctis, &c., served the management 
materially whenever the production of any particular opera at any 
particular a was found expedient; and this, notwithstanding 
the unavoidable defalcation of the popular French tenor, M. Capoul, 
as also that of the much-talked-of Signor Gayarre, whose services, 
claimed by both Covent Garden and Drury Lane, were, after all, 
transferred to other regions. With baritones like M. Maurel, 
Signors Cotogni and Graziani, bassos like Signors Bagagiolo, 
Capponi, Ciampi, &c., and a leading contralto like Madame Scalchi, 
there was little to complain of respecting these important adjuncts 
to general vocal excellence. ‘The orchestra and chorus have 
also accomplished their duties admirably, which, considering how 
arduous were those. duties, redounds all the more to their credit. 
The season will be chiefly remembered as having introduced to an 
English public the Tannhduser of Wagner and the Aida of Verdi, 
about the respective merits of which it is unnecessary at present to 
add anything to what has already been written. Enough that 
both were indisputable successes, as eight performances of the 
former, and—late as it was brought out in the season—five of the 
latter satisfactorily proved. That Tannhduser has initiated the 
general public further into the much-discussed theories of Wagner 
can no more be affirmed than that Aida has done anything to 
advance the reputation of Verdi as chief among living Italian com- 
posers. Tannhiuser came before Lohengrin, just as Aida came 
after Don Carlos; and this, for all who are sufficiently versed in 
the art-work of the two musicians, accounts for what otherwise, to 
outsiders, might seem inexplicable. Tannhéuser, however, furnished 
Mdlle Albani with the occasion of earning fresh laurels, and Aida 
did as much for Madame Patti—the Elizabeth of the one being, by 
common consent, placed side by side with her Elsa, and the Aida 
of the other pronounced equal to almost any, if not all, of her 
previous assumptions. The general efficiency, moreover, of the 
cast, and the splendour of the mise-en-scéne, of either work fully 
came up to the most signal achievements of a theatre which during 
8 long series of years has afforded the public so many instances of 
similar completeness. Nor will it be out of place here to add a 
word in favour of the English versions of the words of these operas 
by Mr Josiah Pittman, organist of the establishment, which may be 
praised for conciseness and intelligibility, not always distinguishing 
characteristics of such performances. That both Aida and Tannhiu- 
ser will for some time hold conspicuous places in the Covent Garden 
repertory is more than probable. With regard to Wagner, if further 
research in that direction is to be prosecuted, Mr Gye will either 
have to go another step backwards, and bring out the Fliegende 
Holliinder (with which Mr George Wood, at Drury Lane Theatre, 
made the English public acquainted some six years ago), or a step 
onwards, trying his fortune with Tristan wnd Isolde—if not with 
the Meistersinger von Niirnberg, the adventurous musician’s only 


ist, Mdlle - 








attempt at comic opera—both written during the time at which 
Rheingold and the Nibelungen were not merely in contemplation, 
but already in progress. Some talk of the first of these 
being tried has obtained currency, for the sake principally, it is 
rumoured, of supplying Mdlle Albani with another Wagnerian 
character. Meanwhile, until the year 1877, we take leave of the 
Royal Italian Opera.— Times. 
—— 


HER MAJESTY’S OPERA, 


The season at this theatre came virtually to an end on Saturday 
night. The opera was Fidelio, than which, the occasion being 
announced as “for the benefit of Mdlle Tietjens,” one more 
appropriate could not have been selected. The execution of Beet- 
hoven’s music generally, both in the vocal and instrumental 
department, was of such a character as to cause regret that only a 
single representation of the work could be given. This, however, 
must not be laid to indifference on the part of the management, any 
more than the non-forthcoming of Cherubini’s Medea and Mozart's 
Nozze di Figaro, but to the unfortunate indisposition of Mdlle 
Tietjens, who so seldom finds it necessary to disappoint the public, 
and who, on that account, whenever she is unable to fulfil the 
task expected of her, is sure of meeting with strong sympathy. On 
Saturday, some slight indications of fatigue here and there allowed 
for, the accomplished lady seemed to be in full possession of her 
means, and the result was all that could be desired. Her voice 
being in excellent order, the striking points without exception made 
their accustomed effect. Rarely has Mdlle Tietjens delivered the 
recitative of Leonora’s great soliloquy more finely, sung the 
“Tnvocation to Hope,” its slow movement, with truer expression, or 
the allegro, which is its sequel, with more sustained power and 
animation. Throughout the whole of the scene in the ‘eon— 
comprising the duet with Pizzaro while the grave for her doomed 
husband is being dug by the gaoler and herself ; the trio, in which 
Florestan joins them; the magnificent quartet where Leonora 
interposes, with a pistol, between Florestan and his vindictive 
enemy ; and the joyous duet, when, overcome with the consciousness 
of her triumph, the devoted wife throws herself on the bosom of 
the husband she has saved—Mdlle Tietjens was quite herself, and 
the audience rewarded her efforts with the heartiest tokens of 
approval. But we need dwell no further upon a performance the 
high merits of which are unanimously recognised. The other 
parts were assigned to Signor Gillandi (Florestan), Herr Behrens 

Rocco), Signor Galassi (Pizzaro), Signori Rinaldini and Costa 
ene and the Minister), and, last not least, Madame Bauer- 
meister (Marcellina), who all did their best. The beautiful quartet 
in Act I., for Leonora, Marcellina, Rocco, and Jacquino, was encored, 
The members of the chorus exerted themselves to advantage in both 
finales, especially the grand one of the last scene. The orchestra 
was admirable throughout; and the overture in C, universally 
known as “ Leonora” (the first name given by Beethoven to 
his opera)—played as usual between the first and second acts, 
instead of, where the composer himself would naturally have pre- 
ferred it, at the beginning—was followed by such loud and general 
applause, that Sir Michael Costa could not do otherwise than have 
it repeated, which, as the overture is very long, added more than 
half-an-hour to the duration of the performance. After the opera 
the National Anthem was given, by chorus and band, the audience 
rising to the first familiar notes. The entertainments of the evening 
terminated with the new divertissement, entitled Une féte des Pécheurs 
a Pausilippe, in which Mdlle Katti Lanner and her clever little 
pupil, Mdlle Marie Miiller, took part. The Emperor and Empress 
of Brazil were among the audience. ; ; 

The extra performance of Don Giovanni on Monday night, with 
M. Faure as the Don, Mdlle Tietjens as Anna, Mesdames Christine 
Nilsson and Trebelli as Elvira and Zerlina; and Sig. Gillandi 
(first time) as Ottavio, drew the most crowded audience of the 
entire season. The opera, as might have been expected from such 
a cast, was admirably given oe poms and the divine melodies 
with which it is literally crowded produced their never-failing 
impression. The new Ottavio was so good as to encourage & hope 
that Sig. Gillandi may become an acquisition of some value to the 
company. The three ladies were all that could be wished; and 
M. Sean for whose “benefit” the performance was announced, 
has never been seen or heard to more advantage in a part which, 
though one of the most difficult and exacting in the lyric drama 
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of the Italian stage, he may now be said to hold against all com- 
petitors. Among the demonstrations of the evening was a special 
call for the accomplished Frenchman. And thus ended brilliantly 
one of the shortest opera seasons on record. 
eC) ne 
ROYAL ACADEMY OF MUSIC. 


The interesting ceremony of presenting prizes to pupils who have 
distinguished themselves during the academical year Just past took 
place on Friday afternoon (the 21st inst.),in the presence of a nume- 
rous gathering. Although this has long been an annual event, there 
were circumstances of novelty connected with it on the occasion of 
which we speak. For the first time the award and distribution of 
honours was separated from a formal exhibition of the pupil’s skill, 
the musical display being limited to an organ fantasia by Sir R. P. 
Stewart, performed by Mr Rose, and Mendelssohn’s “Judge me, 
O God,” to which the students did full justice under the careful 
direction of Mr Walter Macfarren. There is good reason for the 
change, arising out of the fact that, thanks to vigorous manage- 
ment and a renewed and healthy life, the Academy has taken its 
place among the most important of our concert-giving institutions. 
During the season just ended, for example, its entertainments have 
proved highly attractive, not only for the youthful talent brought 
to the front, but also for the character of the music performed. 
Under these circumstances the need for a special annual concert, 
such as used to take place in the Hanover Square Rooms, no longer 
exists, and the directors have wisely altered their plan to suit the 
changed conditions. Another notable fact in connection with 
Friday’s ceremony was its solemnization, for the first time, in 
the new concert-room, which has lately so much augmented the 
resources of the institution. A room better adapted for its purpose, 
or one more elegant, considering the difficulties its architect had 
to encounter, does not exist in London, and the Royal Academy 
of Music may be congratulated upon the good fortune of its 
possession. In one other respect the prize-distribution showed no 
change. It has long been the graceful custom of the managers to 
secure for their young charges the honour of receiving rewards 
from the hands of some distinguished lady, and to this they still 
adhere. Their choice is always a happy one, but never was it 
more happy than in obtaining the presence and services of Mdme 
Christine Nilsson. Herself a conspicuous example of what can 
be done when inborn talent is fostered and developed by careful 
training ; herself a proof that in the republic of art the lowliest 
beginner may rise to the highest eminence and enjoy the most 
brilliant distinction, Mdme Nilsson was on Friday afternoon 
emphatically in her place. Everybody felt the force of this, and 
the loud applause which greeted the eminent artist’s appearance 
testified as much a recognition of fitness as personal admiration. 
Before the prizes were distributed Professor Macfarren, principal 
of the Academy, briefly sketched its rise and progress, laying 
particular stress upon the fact that its advantages are not limited 
to those only who can pay for education, and mentioning in detail 
the various scholarships which are from time to time thrown open 
to competition. The Professor adverted, moreover, to certain 
circumstances connected with offers made to the Academy by the 
Society of Arts and the promoters of the School at South 
Kensington ; his object apparently being to show that the con- 
ditions in each case were such as made acceptance impossible with a 
due regard to the welfare of theinstitution. That his observations 
met with a sympathetic response need scarcely be said; while his 
reference to those who assist him in the working of the Academy, 
especially to Mr Eyers, elicited hearty cheers. As a matter of 
course, the mention of Mdme Nilsson’s name gave rise to much 
enthusiasm, all present standing and applauding for some minutes 
—a demonstration which the fair artist acknowledged with perfect 
grace. The awards were then read out, the recipients passing in 
turn before Mdme Nilsson, who discharged her pleasant task in a 
manner which must have enhanced the value of the gift. At the 
close of the distribution Mdme Nilsson withdrew, amid renewed 
a and the National Anthem brought the proceedings to 
an end, 

Prize list, July, 1876. The following awards were presented by 
Madame Christine Nilsson :— 

MEMORIAL PRizEs. 


Lucas Silver Medal (from a design by T. Woolner, R.A.).—In 
memory of Charles Lucas (student, professor, conductor, and 





principal), for the composition of the ‘‘ Magnificat” for one or more solo 
voices, chorus, orchestra, and organ. Hxaminers—H. C. Banister, 
H. C. Lunn, C, Steggall, Mus. D., Cantab., Arthur Sullivan, Mus. D., 
Cantab., the Conductor, and Principal. Eaton Fanine. Highly 
commended. —Oliveria L. Prescott. 

Parepa-Rosa Gold Medal.—In memory of Euphrosyne Parepa- 
Rosa (endowed by Mr Carl Rosa), for the singing of pieces selected 
by the committee. Hxaminers—G. Benson, Ettore Fiori, Manuel 
Garcia, P. Goldberg, A. Randegger, F. Walker, T. A. Wallworth, 
and the Principal Mary Davises. Highly commended.—Annie 
Albu, Amy Aylward, Jessie Jones, Agnes Larkcom, and Marian 
Williams. 

Sterndale Bennett Prize _ ag of ten eg memory of 
Professor Sir William Sterndale Bennett, Mus. D., M.A., D.O.L, 
(student, professor, and principal). For the playing of a composition 
by Professor Sir William Sterndale Bennett, selected 4 the 
committee. Hxaminers—H. R. Eyers, Walter Fitton, F. B. Jewson, 
S. Kemp, Walter Macfarren, Arthur O’Leary, Brinley Richards, 
Harold Thomas, Frederick Westlake, T. Wingham, and the Principal. 
Kare Street. Highly commended,—Janie Burrough, Ethel Goold, 
Edith Brand, Margaret Bucknall, and Nancy Evans, 


ANNUAL PRIZEs, 
FEMALE DEPARTMENT. 

Certificates of Merit.—The highest honour attainable at this 
examination, awarded only to students who have previously received 
Silver Medals. Mary Davies, Jessie Jones, Agnes Larkcom, 
(singing) ; Edith Brand, Margaret Bucknall (pianoforte) ; and Gabrielle 
Vaillant (violin). Silver Medals, —To those who have already 
received Bronze Medals. Annie E. Bolingbroke, Marian Williams 
(singing) ; Alice Borton, Ethel Goold, Kate Steel, Nancy Evans 
(pianoforte) ; Ada Brand (violin) ; and Francis Thomas (clarionet). 
High Commendations.—To those who have already received Bronze 
Medals. Annie Butterworth, Hannah Edouard, Marietta Phillips, 
Marie Duval, Mary Jane Williams (singing) ; Clara em Ellen 
Holmes, and Isabel Thurgood (pianoforte). Bronze Medals,—Annie 
Albu, Amy Aylward, Kate Brand, Thekla Fischer, Ellen Orridge, 
Hannah Roby (singing); Alice Heathcote, Kate Lyons, Minnie 
Elwell, Jessie Percivall, Emily Tate, Fanny Boxell, Julia Chute, 
Fanny Ellis, Margaret Robertson, and Annie Frost (pianoforte). 
Books.—Lizzie Evans, Amelia Featherby, Sarah Geary, Virginia 
Phillips, Catherine Shaboe, Sarah Sutton, Carrie Thomas, Mary 
Webb (singing) ; Lucy Ellam, Mary B. Hann, Ada Hazard, Grace 
Gye, Ada Goldsmith, Margaret Morgan, Jena Goode, Annie Smith, 
Ethel Gregory, Fanny Elliot, Fanny Puzey, Julia Kirk (pianoforte) ; 
and Edith Brand (harp). 

SECOND STUDIES. 

Book.—Amy Aylward. Highly commended—Ada Brand, Francis 
Thomas, and Lita Farrar ( pianoforte). 

Examiners.—Harmony—H. C, Banister, H. C. Lunn, C. Steggall, 
Mus. D., Cantab, Arthur Sullivan, Mus. D., Cantab, and the Princi- 
pal. Singing—G. Benson, Ettore Fiori, Manuel Garcia, P. Goldberg, 
A. Randegger, T. A. Wallworth, and the Principal. Pianoforte— 
H. R. Eyers, Walter Fitton, F. B. Jewson, Walter Macfarren, 
Arthur O’Leary, Harold Thomas, Frederick Westlake, T. Wingham, 
and thePrincipal. Orchestral Instruments—F. J. Amor, H. Lazarus, 
Walter Pettit, F. Ralph, P. Sainton, John Thomas, A. White, and 
the Principal. Organ—Sir J. Goss, Mus. D., Cantab., C. Steggall, 
Mus. D., Cantab., and the Principal. 


MALE DEPARTMENT. 

Certificates of Merit.—F. W. W. Bampfylde (pianoforte). Silver 
Medals—Tobias Matthay, Edward Morton, Lindsay Deas (pianoforte) ; 
Henry R. Rose (organ) ; and H. Walmsley Little (harmony). High 
Commendation—Arthur H. Jackson (harmony). Bronze Medals.— 
Gordon Gooch, James Sauvage (singing) ; H. Walmsley Little, Tom 
Silver, Arnold Kennedy, George Elliot, Alfred Luton, Henry 
R. Rose (pianoforte); Taliesen James (harp); George Bowron 
(violin) ; and Eaton Faning (harmony). Books.—Arthur Jarratt and 
Harry Seligmann (singing) ; Edwin Flavell, Henry Cockram, George 
Smith, Alfred Shaw, George Ryle (pianoforte); and John Payne 
(violin). Prize Violin Bow (made and presented to the institution 
by Mr James Tubbs, of Wardour Street),—Frank B, Smythies. 
Second Study.—Highly commended: George Elliott (violoncello). 

Examiners.—Harmony—h. C. Banister, i. C. Lunn, C. Stegall, 
Mus. D., Cantab., Arthur Sullivan, Mus. D., Cantab., and the 
Principal. Singing—G. Benson, Ettore Fiori, Manuel Garcia, P. 
Goldberg, A. Randegger, T. A. Wallworth, and the Principal. 
Pianoforte—H. R. Eyers, Walter Fitton, 8. Kemp, Arthur O'Leary, 
Harold Thomas, Brinley Richards, Frederick Westlake, T. bike J 
ham, and the Principal. Orchestral Instruments—F. J. Amor, 
Lazarus, Walter Pettit, F. Ralph, P. Sainton, J, Thomas, A. 
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White, and the Principal. Organ—Sir J. Goss, Mus. D., Cantab., 
C. Steggall, Mus. D., Cantab., and the Principal. 

Potter Exhibitioner.—F. W.W.Bampfylde. Westmorland Scholar. 
—Marie Duval. Sterndale Bennett Scholar.—Tom Silver. Welsh 
Choral Union Scholar.—Mary Davies. Parepa-Rosa Scholar.—Clara 
Samuel. Sir John Goss Scholar.—Ernest Ford. Lady Goldsmid 
Scholar.—Ethel Goold. Sir Francis Goldsmid Scholar.—Clara 


Cooper. Professors’ Scholars.—Julia de Nolte (violin) ; and Alfred 
Harper (double-bass). 
——— 
BALFE MEMORIAL, 


(To the Editor of “‘ The Daily Telegraph.” ) 


Srr,—In the days of good Queen Bess Englishmen were wont to 
believe in the musical ability of one another, and Continentalists 
accepted their judgment and accorded in their verdict. So, besides 
others, Shakspere’s friend John Dowland obtained such European 
esteem that his songs were printed and reprinted in many a land, 
and himself was held in signal favour by the King of Denmark. Dr 
John Bull, of Gresham celebrity, was detained in Holland by the 
loving admiration of the people; and Peter Phillips and John 
Cooper, translated speeierels into Pietro Pillipi and Giovanni 
Coperario, made such high mark in Rome that they were invited 
thence to fill important art offices in different Courts. Then followed 
two long hundreds of years, during which it was the fashion to disa- 
vow the capability of our countrymen to make music or to perform 
it, and even to deny the fitness for musical use of our beautiful 
language, the engage of Shakspere, the language to which Handel 
set his notes of thunder and his strains of love ; and this in spite of 
the genius of Henry Lawes, of Purcell, of Pelham Humphrey, later 
of Arne, and latest of Bishop. What we said of ourselves, or rather 
what the titled and wealthy among us taught the rest to say so often 
that they half believed it, strangers in turn endorsed, and, taking us 
at our word, made it equally proverbial that the English were not 
a musical nation, that they were a nation of shopkeepers, and that 
they would pay double for any entertainment out of their own clime. 
Billington and Braham, it is true, having won the suffrages of Italy, 
were acknowledged at home to be what they had been pronounced 
abroad—the best florid soprano and declamatory tenor of the day. 
Still, it was ignored that there was any one here who could frame a 
musical phrase, much less compact an extensive composition. In 
1830, however, a young subject of the British Sovereign—Michael 
William Balfe—then in his 22nd year, was engaged as a singer at 
the Opera in Palermo, and then and there wrote / Rivali in twenty 
days, an Italian opera, which was produced with signal success. Two 
other yr helped to convince the natives of oy ee of song of his 
happy facility in their beloved art, and to develop his natural powers. 
Then he returned to England, and, more by luck than by merit, 
obtained the representation of his first work set to his own language 
—The Seige of Rochelle—which was played at Drury Lane Theatre in 
October, 1835. The world was wide-eared to the charms of the new 
music ; the few, and the critics distinguished among them, were 
long-eared to the claims of the new composer. Notwithstanding 
opposition, ‘‘My Cottage near Rochelle” was firmly built in the 
streets of London ; ‘ Vive le Roi” was sung as a benediction to our 
Sailor pe and Balfe found the place on the lips of the people 
which was dged him in the newspapers. Such was the threshold 
of a career of which the Italian probation had been as the outer 
court, a garden for striking the roots of a plant that was to be potted 
and cherished in the choicest chambers. The art career of the 
musician was a mansion of many rooms ; some brighter, some darker, 
but all illuminated by success, though it shone occasionally through 
thickly-folded curtains. Balfe wrote twenty-five operas besides 
those that have been mentioned ; three of them to French text for 
Ps ew production in Paris; two to Italian librettos, of which 
Falstaff was first pore at Her Majesty’s Theatre ; and the other 
twenty all to English words, though the last, // T'alismano, had to 
be distorted into Italian for its posthumous first performance. Yes, 
not only did he write these twenty-nine lyrical f aa but what in 
some respects evinces an even greater talent, he produced them, and 
producec successfully, Of the twenty-one set to English words 
several have been translated into Italian, into German, and into 
French, and have been 
World and the New. Furthermore, there are his dramatic cantata, 
Mazeppa, his settings of the poems of Longfellow, and many, many 





played in every musical city of the Old | * 
| they are prepared to make an annual grant of 400,000 francs, Signor 


more single songs and duets and the like than could be counted even | 


by publishers who made fortunes by their sale. Then, as has been 
hinted, he was a singer of high esteem within seas and beyond them. 
In his first days ‘‘he played on the fiddle like an angel,” and in this 
capacity gained infant renown; and, lastly, his powers as a con- 
ductor were ny te in his many years’ discharge of that impor- 
tant post at Her’ Majesty’s Theatre, The time has now come to 


honour his memory, and to celebrate his name. With this object 
Saturday next, the 29th inst., is set apart for a festival at the 
Alexandra Palace, during which will be given entire the most 
popular of his operas, variously known in England and America, in 
Italy, in Germany and in France as The Bohemian Girl, La Zingara, 
Die Zigeunerin, La Bohémienne, the principal parts being sustained 
by Mdme Rose Hersee and Mr George Perren. Previous to this will 
be a concert, conducted by Sir Michael Costa, consisting wholly of 
Balfe’s music, for which the services have been secured of a superb 
band, a multitudinous chorus, and Mdme Christine Nilsson, with a 
large party of solo singers worthy to support this distinguished 
artist. The proceeds of the festival are to be appropriated to the 
endowment of a free scholarship in Balfe’s name in the Royal 
Academy of Music, which will be his living monument. He was 
born in Dublin, May 15, 1808 ; he died at Rowney Abbey, in Hert- 
fordshire, October 20, 1870. He will live in his melodies, which have 
become so popular that they may almost be called national, and in 
the title of the scholarship which is to be the fruit of the Balfe 
Memorial Festival.—Yours, &c., G. A. MACFARREN. 
peace 
PROFESSOR MACFARREN ON THE CRITICS. 
(To the Editor of the ‘‘ Musical World.”) 

Srr,—In a very interesting letter addressed by Professor G. A. 
Macfarren to the Daily Telegraph, with reference to the Balfe 
Memorial, the learned musician, speaking of the production, at Drury 
Lane Theatre, in 1835, of the Siege of Rochelle, says :—‘‘ The world 
was wide-eared to the charms of the new music; the few, and the 
critics distinguished among them, were long-eared to the claims of 
the new composer.” 

Now, sir, I have a little book in my possession, containing all the 
criticisms of the London papers upon the Siege of Rochelle the day 
following its first performance ; and there is not one of them that does 
not speak in the warmest terms of the new opera. Balfe himself 
gave me the book, which I preserve as an heirloom. A year 
previously the same line of conduct was pursued by the critics 
of the London press apropos of Professor Macfarren’s Symphony in 
F minor, the first piece played at the first performance of the Society 
of British Musicians. 

The Cambridge Professor is rather hard upon the poor critics, who, 
despite their inevitable shortcomings, are not such very bad fellows 
after all. No one knew this better, or acknowledged it more readily, 
than Balfe; and I do not think that in the long run 
Professor Macfarren himself has any serious reason to complain of 
them,—Your obedient servant, Orro BEARD. 

—o 
DEATH OF JOSEPH DESSAUER. 
(From a Correspondent. ) 

Josef Dessauer, born at Prague on the 28th May, 1798, died at 
Médling on the 19th inst., after a protracted illness, in his 79th year. 
He was a pupil of Dionys Weber, and Tomaschek, and was held in 
high esteem as a virtuoso and song composer. In 1831 and 1832 he 
visited Italy, France, and England. During his long residence in 
Paris his compositions commanded great popularity; and to him 
belongs, moreover, the merit of having naturalised the Lied, under 
its German name, in the French capital. As an operatic composer, 
also, the deceased was favourably known. For the coronation of the 
Emperor Ferdinand in Bohemia he wrote the magic-opera, Lidwinna ; 
for Dresden, in 1838, the comic opera, Der Besuch in St Cyr ; for the 
Kirtnerthor-Theater, Vienna, in 1852, Paquita, and Domingo. ‘e 

X. X. 











Naries.—On the proposal of the Syndic, the Duke di San 
Donato, the Municipality are said to have resolved not to let the San 
Carlo for less than ten years. ‘To anyone taking it for this period, 


Mucella, the late manager, died recently. ; 
Hampurc.—The operatic speculation of the Baron von Schim- 


| melpfennig, Mdme Mallinger’s husband, has turned out a failure, 


with considerable pecuniary loss.—Profiting by the dull season at 
home, Herr R. Henneberg has formed a German operatic troop, 
comprising some of the leading artists in Germany, for a tour in 
Sweden and Norway. They were to perform at Bergen, Drontheim, 
Christiana, Cotteulurg, Stockholm, Malmo, and Copenhagen, 
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WREXHAM ART TREASURES EXHIBITION. 

The ceremony which inaugurated this venture on the morning of 
the 22nd inst. was imposing and successful, A venture it must yet 
be called in spite of the influence of its founders and the admirable 
efforts of its executive council. If patrons can command success, 
and a management, thoroughly English in preparedness, can ensure 
it, then it may be reckoned certain ; but the patronage and favour 
of the public, like that of princes, cannot be trusted. Wrexham, 
however, expects success, and, what is more, has deserved it. 
Originally theartexhibition was startedas an adjunct to the Eistedd- 
fod to be held this autumn in Wrexham. It soon assumed propor- 
tions too vast for that annual national meeting, which only extends 
over four days, and eventually it grew into the separate and magni- 
ficent institution inaugurated on Saturday last. The town decked 
itself for the occasion in festive array ; flags hung from windows, 
banners stretched across streets, business was suspended, and every 
inhabitant looked as important as a parent or godfather at a 
christening. They had cause for pride, for this art-child will 
assuredly make their town famous for a season. I expected to see a 
building as bare and ugly as most structures built for temporary 
purposes ; to my surprise, a fine archway, the entrance, was the 
only part visible from the street; the architect having completely 
hidden the main building from sight by the surrounding houses. The 
principal room, the art-gallery or concert-room, with its nave and 
aisles, presents fine proportions, Three sides of its walls are adorned 
with art-glories, and the fourth occupied by an orchestra, surmounted 
by a noble organ. On the rafters of the aisles are emblazoned the 
names of the great masters, Italian, Dutch, French, Spanish, and 
English ; whilst the nave is appropriated to those of great composers. 
On its roof-supports are drawn the likenesses of Handel, Mozart, 
Beethoven, and other worthies in song. But why not have had one 
British composer amongst them? Are there none to be found worthy 
of such fellowship ? 

Whilst the company awaited the arrival of the president of the 
day, the hall, with its gaily-dressed occupants, flanked and sur- 
rounded by the gorgeous paintings, presented a view seldom exceeded 
for beauty and animation. Punctually to the time announced his 
Grace of Westminster arrived; the procession was formed, the 
trumpet and responding drum gave the signal that all was in 
readiness, and to the war-strains of Gounod the committee marched 
to the platform to perform the opening ceremony. Major W. 
Cornwallis West, the chairman, delivered, with admirable elocution, 
an address to the Duke of Westminster, thanking his Grace for his 
presence and aid, and setting forth the objects generally of the 
exhibition. In return his Grace spoke highly of the zeal and skill 
of the chairman. This was due to Major Cornwallis West, who has 
not only proved himself in the matter a successful promoter, but 
a warm patriot ; his knowledge of, and enthusiasm for, art having 
carried him triumphantly through a laborious task. The noble 
Duke’s speech was fully appreciated, for it was clear and brief, a 
model of word economy, shewing how useful in all things is 
the faculty of husbanding resources. In treating of the educational 
influence of such exhibitions, he made some shrewd remarks on the 
question of dress, hoping it would lead women to discard ‘‘ novelty,” 
and men to improve upon the tail coat and tall hat. In spite of the 
force of the Duke’s reasoning, I would scarcely recommend a 
Welshman to copy any of the airy or fanciful costumes seen on the 
walls, lest he get six months in ‘jail, or confinement in a lunatic 
asylum, or, at the very least, be hooted at fora ‘“‘guy.” His 
Grace should have set an example, and appeared, whilst filling the 
office of president, in his robes as Knight of the Garter. Nobility 
has its duties, and one is the ornamental. It was scarcely fair or 
generous to the amiable and accomplished mayor of Wrexham to 
let him bear alone the load of pageantry. On declaring the exhibi- 
tion opened, his Grace left the platform, giving place to the singers. 

The management has been fully alive to the value of music, 
treating it, not as a servant, but sister art. Mr John Thomas— 
Pencerdd Gwalia—was appointed musical director to the establish- 
ment. For the opening concert he engaged as principal vocalists 





Mdme Wynne, Mdlle Enriquez, Mr W. H. Cummings, and Mr 
Lewis Thomas; for chorus, the Birkenhead Cambrian Choral 
Society; Mr De Jong’s orchestra, supplemented by a military 
band, with Mr Best as organist, formed the instrumental forces, 
Concerning the soloists nothing need be said; are not their merits 
written in the past volumes of the Musical World? Praise may be 
given unreservedly to the chorus; but I would particularly 
emphasise the fact that a full and complete professional orchestra 
was employed on this occasion, and for the first time, to the best of 
my recollection, in Wales. Will it prove but a pleasant and soon for- 
gotten episode, or the commencement of a new order of things 
musical in the Principality ? I trust the latter. The time is come ! 
The musical genius of the people can no longer be confined to the 
limited circle in which it has been hitherto exercised ; a new world 
is before them ; a world, however, that can be reached only by the 
guidance of an orchestra. Wales, no longer poor, but rich by reason 
of its minerals, should have an orchestra, not only for high days 
and holidays, but as a permanent institution. Let the far-seeing 
statesman, the wise philosopher, and the large-hearted philanthropist 
look to it; or, better still, let the people provide for themselves this 
necessary means of attaining high musical culture and boundless 
enjoyment. Pencerdd Gwalia was, on Saturday last, in his right 
place as the chief bard of Wales, and conducted the entire concert 
with the skill of a master. The programme framed by him was 
strictly classical, and was received by the audience with acclama- 
tion. The Festival organ, erected by Gray & Davison, was 
worthy to be called the king of instruments, and behaved like a 
constitutional monarch ; for it had for prime minister Mr W. T. 
Best, and its regal conduct was in strict accordance with 
the laws of science and the dictates of art and taste. After the 
concert the élite of the company partook of luncheon, to which some 
bards, myself among the number, were invited. Bards are mighty 
men, who can withstand anything but temptation; for them, cold 
chicken and champagne have esthetic charms unknown to those 
outside the bardic circle; but to most people a little “ sparkling ” 
gives rare zest to the enjoyment of pictures. 

Excepting the Leeds and Manchester exhibition, no such a collec- 
tion of paintings has been seen in the provinces. The galleries of 
the neighbouring rich must have been well nigh emptied of their 
choicest treasures, to decorate the walls of the Wrexham building, 
which cannot fail to give delight to visitors and instruction to 
students. Mr Whalley need not fear that this educational effort 
will corrupt the virtue of the simple-minded and primitive people of 
Wales, for their purity and innocence run no risk of contami- 
nation by the display of what the elder Weller would have called 
‘‘wicious wenuses.” The morality of the public has been duly 
respected. But how about the works of the old Italian masters ? 
Will not the honourable member for Peterborough see in those 
exhibitions the hand of the Jesuits? ‘‘The Virgins, the Holy 
Families, the Resurrections, the Crucifixions, the Madonnas, the 
Monks, the Popes, the Magdalens, the Cherubs, the Martyrs, the 
Saints,” will they not all be condemned by him as the offspring of 
the Pope and the Devil? Is not the Protestant religion of Wales in 
danger? Loyalty, however, is cultivated by portraits of kings and 
queens; amongst the most prominent of which is that of the 
unhappy Charles L, by Wm. Dobson, a fine work, with many 
qualities of his master, Vandyke. Local loyalty, that is, rever- 
ence for the rulers of the neighbourhood, has been appealed to by 
paintings of members of the great and rich families of the 
district. Sir Watkins Wynn, called lovingly the Prince in Wales, 
his father, grandfather, and others of his race, are seen in effigy. 
Gainsborough’s art has delineated the Grosvenors, and Millais sets 
forth the charms of three young daughters of the reigning Duke. I 
cannot endorse all his Grace said in praise of these last productions, 
of the popular and gifted artist ; they are too chalky in colour 
either to be pleasant pictures or truthful likenesses of English 
beauties. A portrait of Heber at the age of 13 years, by Copley, 
father of the late Lord Lyndhurst, is not only interesting for the 
quality of the work, but also from the fact that the poet-bishop 
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resided in the town, and wrote the famous missionary hymn, ‘‘ From 
Greenland’s icy mountains,” at the vicarage near. To connoisseurs 
and students of the art the exhibition will prove enjoyable and 
instructive. It contains sufficient materials to illustrate the history 
of painting. The several stages of the Italian school can be traced. 
The pious fervour of the quattrocentisti, the ripe magnificence of 
the cinquecentisti, and the gorgeous expansion of their successors, are 
delightfully illustrated. Fine specimens there are of the Dutch 
school, amongst which I was struck with an interior by Peter 
de Hooge. The Flemish school is represented by large canvases. 
Rubens is seen, in the same picture, in conjunction with Snyders ; 
the latter painted hungry dogs, the former masses of flesh. 
Is it not a pity the dogs could not eat some of itup? There are also 
fine Vandykes and Rembrandts. The powers of the British deceased 
masters are abundantly demonstrated in works by Gainsborough, 
Reynolds, Romney, Morland, Constable, and, greatest of all, Turner. 
Many of the pictures are familiar, for happily they have been so often 
exhibited as to become in a certain sense public property. Amongst 
the works of the deceased painters I found one—‘‘ Tranquility,” by 
Charles Baxter. I am glad to say this is an error, for that charming 
artist is not only alive and well, but able to preside every Tuesday 
and Friday evenings at his classes for the elucidation of the mysteries 
of ‘ Ancient Books of Art.” 

In the management of the exhibition there are signs that ‘‘the 
right man is in the right place.” The superintendent, Mr William 
Chaffer, author of ‘‘ Pottery and Porcelain,” has the talent of organisa- 
tion combined with suavity and culture. This splendid undertaking 
demands the support of every Welshman, and is worthy the 
patronage of Englishmen. English artists particularly owe much to 
Wales ; for has she not for generations shown her face gratis to 
limners, to copy not only her glorious features, but every pimple and 
wart, seam and scar, upon her visage, for pictures to send about the 
world ! PENCERDD GWFFYN. 

—— 0 ——— 


THE UPSALA CHOIR. 


Some thirty members of the choir to which the University at 
Upsala is indebted for a musical reputation, by no means confined to 
Scandinavia, gave a concert on Wednesday afternoon in St James’s 
Hall. The fame of their performances had preceded them, and there 
was an audience which completely filled the hall. We understand 
that what is called the Grand Choral Society of Upsala, consisting 
exclusively of students, numbers 100 (some say 300) voices, more or 
less; and that the practice of choral and quartet singing is the 
chief employment of their leisure hours. The fact of Sweden being 
a musical country is sufficiently attested by its simple melodies 
alone, several of which are familiar ; but it has other claims to dis- 
tinction in that respect, high-class music being much in request, and 
composers having sprung up who deserve to rank among those 
—- the study of art seriously and for its own sake. The thirty 
swedish gentlemen who appeared for the first time among us on 
Wednesday represent in the most favourable light one department 
of the pon Fog cultivation of their country. good many of 
them, especially among the basses, formed part of the choir of 
100 which, during the Paris International Exhibition of 1867, 
carried away the ‘‘prix d’excellence” at the ‘‘singing competi- 
tion,” under the presidency of Baron Taylor. The specimens of 
their ability on the present occasion convinced English amateurs 
that the repute attached to the name of the society of which they 
form a contingent has been legitimately earned, and the impression 
created by their performances was enhanced in no small degree by 
the attractive character of not a few among the compositions—a 
majority of them of native growth—which served to exhibit their 
proficiency. From these the audience first singled out for special 
approval a choral song by H. Kjerulf, entitled ‘‘ Brudeferd i Har- 
— (‘‘ Bridal procession on the Hardanger ”), which (Norwegian, 
by theway), instinct with characteristic charm, displayed to advantage 
not merely the fresh and sympathetic voices of the singers, but their 
perfect command of light and shade. The happily - managed 
diminuendo at the conclusion of this was a striking feature in itself. 
The song being unanimously encored, the last verse was repeated. 
The choice of Nessdsheohn’s beautiful setting of Heine’s Wasserfahrt 
was something like a divergency from the general scheme of the 
programme ; but the congenial manner in which it was rendered by 
the Swedish singers (in their own language) made it welcome all the 
same, Unmistakable approval was also won by a patriotic song 








for solo tenor and chorus—‘‘ amla, du friska, du fjallhéga 
Nord ”—a folkvisa, or national wil , arranged by C. J. O. Laurin, 
to words by R. Dybeck. This, in the genuine style of patriotic 
effusions, was delivered with such earnest vigour as could not fail to 
tell, and another encore was the result. A Students’ Banner Song 
(Fansang), the music by G. Wennerberg, dashing and bold; 
Suomi’s song (the song of Finnland), both pleasing and original ; 
a setting of Victor Hugo’s “Quand tu dors” (Marie Tudor), 
also by H. Kjerulf (sung in the original French), tuneful 
and reposeful; ‘‘Lok,” a Norwegian shepherd’s song, arranged 
for the Upsala Choir by C. E. Sédling, equally distinguished 
by marked character; ‘‘Necken,” another national melody, 
arranged by O. Lindblad, one of Sweden’s most justly popular com- 

sers (the same which M. Ambroise Thomas has introduced so 
happily in the last scene of his Hamlet), exquisitely plaintive ; and, 
—— best of all, ‘‘The Peasant’s Wedding,” by Séderman, in 
our parts, a composition full of spirit and varied colouring, may be 
further named among the noticeable features of the selection. These, 
without exception, were rendered in such a manner as to prove the 
singers not only capable of imparting effect to the execution but ap- 
propriate expression to the meaning of each. The gradual departure 
of the audience did no little to distract attention from the last named ; 
but those who stayed to hear it were rewarded for their patience. 
Enough that the efforts of the Swedish students were appreciated, 
and the satisfaction they afforded found hearty recognition. 

The bat mme, attractive on account of its speciality alone, was 
made doubly so by the co-operation of Madame Christine Nilsson, 
who herself has done so much to sustain the musical pretensions of 
her country. The audience would doubtless have liked to hear the 
accomplished lady in Swedish melodies, and nothing else. She 
chose, however, the ‘‘Jewel Song” from Faust ; ‘‘ Connais-tu le 
pays,” from the Mignon of M. Thomas; and the Scotch ballad, 
‘* Auld Robin Gray,” each of which she gave to perfection. Mdme 
Nilsson was recalled after the first, and encored after the second and 
third—for the one substituting the English ballad, ‘‘Sweet Village 
Bells,” and for the other, one of those national melodies with which 
‘‘ Jenny Lind ” used years ago to delight us, and in her reading of 
which she shows herself Jenny Lind’s worthy successor. hat 
rising young contralto, Miss Bolingbroke, added Haydn’s “Spirit 
Song,” and the air of the Goatherd from Dinorah, to the programme, 
which was further varied with pianoforte solos from Henselt, 
Gottschalk (encored), and Stephen Heller, played by Miss Albert— 
a very promising young artist under the tutelage of Sir Julius 
Benedict, who accompanied the vocal solos throughout. It should 
be added that the conductor of the Upsala choir was Mr Ivar 
Hendenblad, himself a student in the University, and that the first 
piece in the programme, ‘‘ Svea,” a kind of patriotic address to the 
mother-country, sung with fine energy, was at once a favourable in- 
troduction of the thirty Swedish mr to their hundreds of British 
hearers, 

——J—— 
MARIO’S VOICE. 
(To the Editor of the ‘* Musical World.”) 


S1r,—I should feel obliged if you would inform me in your columns 
if Signor Mario’s voice is a tenore robusto or a tenore leggiéro.—I 
am, sir, yours, OLD SuBSCRIBER. 

[Certainly not a tenore robusto.—D. P.] 

— 

A Cemptation. 

My Dear Frienp,—If happily you 
have survived the Duke’s solo at Albert 
Hall, the Rubinstein Zrscheinung, and 
the massacre of Yannhduser by the 
— Italians, I recommend your settling in 
a quiet Mendelssohnian neighbourhood, 
which would facilitate some pleasant (?) 
talks on our musical condition. 
enclosure, and 
































me 


Naht Euch dem 


de! 
Spbinr. 


Stran - - oe a 
Yours, in mystery, 
To Gidipus, Esq. 
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MARRIAGE. 

On Saturday, the 22nd inst., at St Barnabas Church, by the Rev. 
John C. Bellett, H. E. Forp, Organist of Carlisle Cathedral, to 
ELIZABETH, widow of James G. THURNAM, late of Carlisle. No 
cards. 





DEATHS. 
Onthe 24th inst., atShaftesbury Terrace, THomas MoLLESON MUDIE 
(formerly of the Royal Academy of Music), in the 68th year of his 
age. Friends are requested kindly to accept this intimation. 
On the 24th inst., Mr JosepH Emery, pianoforte maker, of 9, 
Walmer Road, Notting Hill, W., for many years with the firm 
of D’Almaine & Co. Aged 61. 











——_——OOOOOeOeeeesen sn anne nm EL ee 
4 
PRESENTATION TO CHRISTINE NILSSON. ; 
Presented to Madame Christine Nilsson by the Com- | 


mittee of Management of the ‘‘ Hospital for Diseases of 
the Throat,” Golden Square, W., as a mark of appre- 
ciation and gratitude for her kind services on May 24th, 
1876, by means of which a sum of £1,016 was raised 
towards the building-fund of that institution. 
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PAPAL III 





NOTICE. 

To ADVERTISERS.— The Office of the Musica Wor.p is at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
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A Breeze. 


(At the Retired Soldier.) 


Dr Winn (blows open first envelope).—What’s this from Mann- | 


heim? (Reads. ) 


“ Tickets for the approaching Grand-National-Festival-Stage-Play 
performances have been obtainable here at a reduction of ten per cent, upon 





| 


the advertised cost. They are said to be partly tickets gained in the lotteries 
of various Wagner- Associations, and partly gallery-passes, presented to 
ungrateful citizens of Bayreuth who, with no music in their souls, prefer 
hearing the ving of thalers in their pockets to seeing the‘ Ring der Nibelungen’ 
at Herr Wagner's Grand-National-Festival-Stage-Play- Theatre.” 


(Don’t believe a word. 
UToo true, alas ! 

Dr Winp (blows open second envelope).—O Gemini ! 
from Bayreuth ? 


Dr EAGLes, — 
What’s this 


“ Despite all official denials, there has been, it would appear, grave doubt 
whether the Tetralogical Trilogy will be played a third time. Some short 
time since, Mdme Friedrich Materna for varded from here a telegram urgently 
begging Herr Scaria, in Wagner's name, to take part in the approaching 
performances, and adding that the terms which he had asked, and which 
had been refused, would be unconditionally granted.” 


(Too true, alas ! 
(Don’t believe a word. 
Dr Wixv.—O Gemini ! 
Dr Eacres.—Name correspondents. 
Dr Winp.—From Mannheim ? 
Dr Eacirs.—And Bayreuth ? 
Dr Wrinpv.— Pontifex Fouracres, 
Sidey Ham. 


Dr EAGLEs. — 


from Mannheim ; from Bayreuth, 


(Ham! Gammon! 
(Fouracres ! Bareacres ! 

Dr WIinp (blows open third envelope).—By jingo! What’s here? 
(Reads. ) 


“ Dear Wind,—The report that Wagner had decided on abandoning the 
third series of performances of his ‘ Nibelungen, at Bayreuth is denied by 
the official ‘ Musikalisches Wochenblatt, and confirmed by the Berlin ‘ Echo.’ 
Which of these great authorities are we to believe ?””—Anastasia Firz- 
BATTLEAXE, 


Dr EaGues.— 


(That’s from Baylis Boil. 
(That’s from Purple Powis. 

Dr Winv.—No, it’s from the Duchess. 

Dr Eactes.—Of Fitzbattleaxe ? 

Dr Winp-—She’s at Godesberg, 
Purple are at Bamberg on the send. 
fiercest. 

Dr Eacirs,—Do you cross Channel? 

Dr Winp.—I fear squalls. 

Dr Eacies.—Waft yourself over. 

Dr Winp.—Gales and hurricanes ! 

Da (Hurricanes be blowed ! 

‘ (Gales be blowed ! 

Dr Wixpv.—Go to Bayreuth! (Blows ’em out of window.) 
— 


Baprenth, Baprenth, Bayreuth. 


Dr EAGLEs,— 


with Shaver Silver. Boil and 
They’re both Niblungs of the 


EAGLES. — 


At the Service Tree and Sable—Tadcaater. 
Mr Disuiey Perers.—Where’s Wind ? 
Mr Spoon.ey Perers.—Septimus ? 
Mr DisuLey Perers,—Septimus Wind, 
Bayreuth ? 
Mr Spoon .ey Perers.—He’s at Malvern, blowing open envelopes, 


Has he started’ for 
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and idling his time with that two-headed humbug, Eagles, in the 
tap-room of the Retired Soldier. 
rn DisHiey Perers.—He’d better look sharp. 

—(lightning)—is coming — 

Mr SpoonLey Perers.—Mr gy cue Dihgersre ? Parce mihi! 

Mr DisHiey Perers.—Hast thou, Spoonley, visited the Retired 
Soldier ? 

Mr Spoontey Perers.—Never. 

Mr Disuiry Peters.—It’s near the steep, where lives the wild 
man, who purchased brandy at the Fish and Volume, kept by 
Chopper Coomb. Go, once for all.— 


Ap’ Mutton 


Vile potabis modicis Sabinum 
Cantharis, 


Mr Spoon.tty Perers.—I don’t like Cape wine, even in moderate 
draughts. Where’s the lantern ? 

Mr Disaizry Perers.—Do you know Sir Evelyn Blood ? 

Mr Spoon.tey Perers.—And that thirsty Leach who sucks him ? 

Mr Disuiry Peters.—They go to Bayreuth. 

Mr Spoontey Perers.—Together ? 

Mr DisHiey Peters (accommodating magic lantern).—Look ! 








Ze SX 
| Fjolh 


Str Evetyy Bioop.—I can’t, doctor. 

Dr Leacu.—Let me bleed you! 
‘ Sir Evetyn Bioop.—The Walkiire will give me a fit. I incline 
o—— 

Dr Leacu.—Only a little ; a couple of ounces. 

Sir Evetys Bioop.—Then, there’s Fafner and Fasolt ! 

Dr Leacu.—An ounce or so will do it. 

Sir Evetyx Bioop.—And that “gigantic squirrel-shaped worm!” 

Dr LeAcu.—Half an ounce ? 

Sir Evetyn Bioop.—And the tarnkappe—you can’t see a person. 

Dr Leacu.—A quarter ounce, or less ? 

Sir Evetyn Bioop.—I'm inclined to apoplexy. 
_ Dr Leacu (insinuatingly).—I'll put your cure in the Lancet, Half a 
little quarter of a little ounce. I'll go with you as far as Frankfort, 
Hotel de Russie, where I’ve got to bleed Doublebody. 

Sm Evetyn Buoop (overcome).—Not a drop more. Well, well. 
(Closes.) 


a 


I incline to apoplexy. 














Mr Spoontey Perrers.—D’ye think he'll go? 


Mr Disuiry Perers.—Blood’s no fool, though he can’t shake away 
that Leach ; but he'll be off, as sure as a cannon. I pity him in the 
Gotterddmmerung. Stop—(re-accommodating lantern)—whom have we 
here? Per Hercle! Night and Day ! 





{th 
WN 


y/ 


Nicut.—I must go to Bayreuth; but I never travel by day. 
Day.—I must go to Bayreuth ; but I never travel by night. 
Nicut.—By day there’s no moon. 
Dayr.—By night there’s no sun. 
Nicut.—Comets and fixed stars !—it’s a queer coincidence. 
Day.—Aerolites and thunderbolts ! 
Nicut.—Let’s compromise. 

: Day.—How ? 

2 Nicut.—Go by twilight. 
Day.—I shall get the worst of that. 
Nigut.—You can sleep all night, and I can sleep all day. 
Day.—Weia! Waga! Wagalaweia! (Closes.) 











Mr Sroon.ey Perers.—They’ll quarrel all the way. 

Mr Disuiey Prrers.—They'll never speak. When one’s asleep, 
t’other’s awake, and vice versd. But more are on the road. (Re-accom- 
modates magic lantern.) Who’s here? 


Mr Disutey Perers.—Dear old Groker ! 


Mr Spoontey Perers.—Roores? 
Mr Disuuey Perers.—Groker Roores. He catches gnats by the 





hedges. (Re-accommodates lantern.) How now? Qui va la? 
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Mr SpoonLeyjPETERS.—Why, governor, that’s Benwell. 
Mr DisuLey Peters.—Plover Benwell. Always sits with his 
back to the orchestra. (Re-accommodates lantern.) 


Mr Disuiry Perers,—Sir Flamborough Head, or I’m a turbot! 
He’s reading up on the way. Deepdog! Cumini sector! Old head! 
Not to be done. 

Mr Spoontey Perers.—Shut up, governor. Are they all going? 

Mr Disuiey Peters.—To Bayreuth."And more. (Re-accommodates 
lantern.) See! Water of Lightning, it’s Spider and Sir Francis ! 





Sir Francis Fry.—I can't. I'm late. 
Dr SPIDER (sings) — 

Rings of red gold 

Will thy brother give thee. 
Sir Francis Fiy.—Let me go. I’ve business. 
Dr SpipEr (sings)— 

With mad words thou ravest, 

Thy wits are gone from thee, 


Sir Francis Fry.—I say; let me go. I’m starving and sorry. 
Dr SPIDER (sings)— 
Empty of good things, 
Empty of gladness. 
Str Francis Fry.—Unleg me—I’m drowsy. 
Dr SPIpER (sings).— 
Give wash to the swine, 
Ere to sleep thou goest. 
Oh, stay with me! 
Sir Francis Fiy.—I wont! 
Dr Sprper.—Thou must! 
Sir Francis Fiy.—I can’t ! 
Dr Srrper.—Thou shalt! 
Sir Francis Fiy.—I’ve made an oath to be in time for Rheingold. 
Dr SpiveEr (sings).— 
All oaths once sworn 
Shall bite thee sore. 


Sm Francis Fry (sings.)— 
Off were thy head, 
If Erp were alive yet. 
Dr Sprmper.—Erp me no Erp. No sword will bite on him. Thou 
shalt be in time for the Walkiire. 
Sir Francis Fry.—Meanwhile ? 
Dr SPIvER (sings).— 
Sup with me, 
I'll sup on thee. 
Str Francis Fry.—Ap’ Mutton—(lightning)—comes. 
Dr Sprper.—Ap’—(thunder)—Mutton! Go, then, ingrate. 
shalt hear Siegfried and Gétterdammerung. 
Sir Francis Fiy.—Why not Rheingold and the Walkiire ? 
Dr Sriper.—Thereby hangs a tale. (Closes.) 

















Sir Francis Fiy.—I’m going to Bayreuth. 
Dr Spiper.—Oh, stay with me! 











Mr DisHiey Peters (sings)— 
Some the wolf roasted, 
Some minced the worm. 
It’s only Spider’s fun. 
Mr Spoon.try Perers.—Shut up, governor. 
Mr DisHuzy Perers.—He likes to catch Fly in his net. 
hear the Tetralogical Trilogy safe enough. 
Mr Spoontey Perers.—Shut up, governor. 
Mr Disurzy Peters (aside).—It’s a world’s fair. 
(To be continued. ) 
—_—9o——— 
Wagner, Wagner, Wagner | 
AS the main topic of conversation at the actual moment is 
Richard Wagner’s colossal experiment at Bayreuth, it 
may not be out of place to reprint an article which, about 
this time last year, appeared in the Z'imes. The article, being 
wholly taken up with a consideration of Wagner and his 
proceedings, will probably not be read without interest. 


The long dream of Richard Wagner’s life seems now on the point 
of being realised. When, some thirty years ago, he produced Rienzi 
at Dresden, where, through the influence, it is said, chiefly of Meyer- 
beer, he had been appointed Kapellmeister, he simply gave birth to 
a showy and pompous reflection of the style of that early friend and 
model, This was before the Communication to his Friends, which 
forms an introduction to the published poems of Der Fliegende 
Hollinder, Tannhiuser, and Lohengrin—before, according to his 
own confession, Wagner became ‘‘a poet ;” before he had laid down 
the theory which attributed the want of emotional impulse in ‘‘ the 
present”? to a prevalent zeal for the ‘‘monumental ;” and, in his 
famous treatise, Das Kuntswerk der Zukunft, explained to his friends 
that the true artist could only unfold himself in a purely dramatic 
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sense in conformity to the possible life of the ‘‘future.” He, there- 
upon, had recourse to the mythos as his medium of expression ; and 
the result appeared successively in the three above-named works. 
Not absolutely satisfied, however, with these, at least in regard to 
their alliance with music, Wagner strove more fully to exemplify 
his doctrine by the aid of still remoter myths, and the outcome of 
this new endeavour appeared in T'ristan und Isolde (or Iseult, the 
‘‘Belle Isonde” of our own Mort d’ Arthur), Rheingold, and the 
trilogy of the Nibelungen. These, the last offspring of Wagner’s 
genius, were imagined and developed in so unaccustomed and colossal 
a form that the difficulty of getting them represented in accordance 
with his preconceived notions seemed at first insurmountable. 
Wagner was well aware of the fact, though not by any means dis- 
mayed. How incessantly, and with what astonishing energy, he has 
written and laboured for the accomplishment of an object upon the 
attainment of which he believed, and believes, conscientiously no 
doubt, depends the resuscitation of German art, in the shape 
through which alone, he protests, it ought to be exhibited, 
we need hardly say. His own literary works, backed up by 
those of his many enthusiastic disciples, have for a long period 
absorbed the attention of the reading musical public. Not to 
pay heed to them was barely possible, their vigorous eloquence 
and acuteness of investigation being in a great measure irresistible. 
A more uncompromising and self-satisfied preacher than Wagner 
could scarcely be cited from the records of art-controversy, or a 
stauncher and more resolute set of followers than those who advocate 
his cause. Whatever arguments may be brought forward in 
antagonism to his one fixed idea, it cannot be denied that he has 
succeeded in fascinating and winning over a large number of earnest 
thinkers, who preach Wagnerism as an art-religion, and stand by 
him resolutely for weal or for woe. These proselytes, it should be 
understood, thoroughly acquainted with his revolutionary projects 
and his habitually emphatic manner of supporting them, insist upon 
Wagner, the whole Wagner, and nothing but Wagner. As obstinate 
as their master, they are wise in their consistency ; for, to accept 
Wagner by halves, or, indeed, with any special reservation, would 
be equivalent to not accepting him at all. He, in fact, tolerates no 
modification in his theory, no variation in his method of carrying it 
out, regarding it (to employ the quaint phrase of Shelley, in Julian 
and Maddalo) as ‘‘refutation-tight.” He has told us in his preface 
to the Ring der Nibelungen that the German operatic theatre, as it 
exists and has existed, is ‘‘ the worst public institute”—a branch of 
art that has hitherto degraded instead of elevating. The purifying 
and converting power of his Lohengrin, he adds, referring to its 
first performance in Vienna, produced an entire revulsion of taste, 
and embuldened Herr Eckert, the conductor (‘‘a man of artistic 
mind ”) to revive serious works which had long disappeared before 
the enervated judgment of the public. Nevertheless, according to 
Edward Hanslick, the well-known Viennese critic, the ‘serious 
works” which immediately followed Lohengrin, as novelties, were 
simply the Reine Topaz (Massé), the Rose of Castille (Balfe), Diana 
von Solonge (Duke Ernest), the T'rovatore, and Rigoletto. Whether 
the production of Lohengrin this year in London has exercised the same 
influence with which Wagner credits it at Vienna remains to be proved. 
The work was successful beyond dispute, but its success has in no way 
damaged the popularity of operas by other composer—from Mozart 
to Rossini and Auber, from Beethoven to Donizettiand Bellini. Nor 
can we understand why, because Lohengrin raised a certain degree 
of excitement, it should act thus prejudicially on art-works of a very 
different calibre. 

But to leave speculative digression : as has already been suggested, 
the realisation of Wagner’s poetic and artistic dream seems near at 
hand ; that is, in so far as a series of model performances, aided by 
advantages not very likely to be of frequent occurrence, may help 
towards it. Tristan und Isolde, which, by the way, was composed 
between the second and third parts of the Nibelungen—an episode 
as it were—has already been tried and found practicable ; and this 
notwithstanding the formidable difficulties which, except under un- 
usually favourable circumstances, must always militate against a per- 








fect representation of the drama and a perfect execution of the music. 
But now comes the Ring of the Nibelungen, ‘‘a dramatic festival play” 
(Biihnen Festspiel), ‘‘for three days and a preliminary evening.” 
This extraordinary production—says the same Hanslick, with a 
slight touch of exaggeration—“‘ holds the same position relatively to 
Lohengrin as the Falls of Niagara to a glass of water.” A performance 
of the Ring der Nibelungen on the grandest scale is to come off 
in the summer of 1876 at the new theatre which the composer, with 
assiduous perseverance, has contrived to get erected at Bayreuth, 
where, with a view, it may be surmised, to the eventful occasion, 
he has for some time taken up his abode and built himself a house. 
The preparatory rehearsals—preparatory because it is understood that 
the months of June and July next year will be exclusively devoted 
to rehearsals of the work in its integrity—have been going on at Bay- 
reuth, under Wagner’s immediate supervision since the middle of last 
month. The Ring der Nibelungen consists of a so-called “ trilogy,” 
ushered in (descending from great things to small) by a “‘ prologue,” 
like Donizetti’s Lucrezia Borgia. Unlike Lucrezia Borgia, however, 
the Ring exacts four days in performance, being divided into 
four plays, or dramas, the one growing sequently out of the 
other. The ancient Germanic legend, derived from the Icelandic 
‘‘Sagas,” and known to those versed in literary lore as the 

Vibelungenlied, was a theme only possible to a bold and original 
thinker, to a man of inventive genius, and to a true-born poet. 
Even the fiercest opponents of his musical theories, who stand up 
for music as an independent art, and protest against the dogmatic 
assertion in Oper und Drama that ‘‘ music is a woman ” (‘‘ Die Musik 
ist ein Weib”’), and, therefore, dependent upon man (‘‘the poet”), 
will hardly question the fact that Richard Wagner is all these. 
Many of his sincerest admirers declare that his poetical dramas 
want no music to complete them—that, in fact, they are com- 
plete in themselves; and for this dictum, if not ample justifica- 
tion, at least a fair show of reason may be adduced. It might 
also be suggested that the ‘‘Weib,” when, by espousing the poet, 
she fulfils the object of her existence, becomes somewhat garrulous, 
often noisy, occasionally a veritable Xantippe—the quantity 
and quality of the music with which Wagner illustrates his dramas 
taken into consideration. Thus much admitted, however, the 
Nibelungenring, after the manner in which he has handled the 
subject, is a creation standing apart from ordinary art-work. Here 
the rules laid down by Wagner, as those by which the future 
destinies of the operatic drama should and must be guided, are 
adhered to with uncompromising severity. To select excerpts, with 
the object of making stock-in-trade of this or that especial passage, 
is out of the power of the most experienced manufacturer of ‘‘ varia- 
tions,” &c., for the pianoforte or any other instrument. We must 
take the whole, or leave it untouched. The four parts of which the 
drama is composed are alike safe from depredations of the kind. 
Rheingold (the preamble), the Walkiire, Siegfried, Goétterdimme- 
rung, are one andallofa piece. Of this any amateur or musician may 
convince himself by a perusal of the vocal scores, with pianoforte 
accompaniment, which are now published and accessible. True, 
Wagner carries out “to the bitter end ” his avowed disdain for the 
traditional laws of “‘ tone-families,” which govern the relations of 
keys to each other; and this, which to many would appear equiva- 
lent to doing away with the relations of colours to each other ina 
sister art, alone suffices to arouse the jealousy of a large majority, 
who have been used to look at art from quite another point of view. 
It also encourages a widespreading belief that Wagner is a far greater 
dramatic poet than he is a musician. On the other hand, the nature 
of his themes, and his peculiar way of developing them, are such 
that he may put forward a more or less reasonable plea on his 
own behalf. According to a zealous disciple, he has selected, for 
his modern art-work, these legends, wrapped in clouds of darkness, 
inasmuch as they represent ‘‘the pure symbol of primeval forces, 
while we are the compounds of successive generations.” This, 
nevertheless, in one who avowedly aims at portraying, through 
dramatic agency, the probable life of the “‘ future ” appears acpewkah 
inexplicable. Admitting that the “present,” apart from the ‘‘monu- 
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mental,” is chiefly ‘‘ fashion,” sham, and barrenness ; that everything 
achieved up to this time is more or less faulty, the greater portion 
worse than faulty; how can Wagner, who holds that with the 
advance of time and change of epochs we have become worse and 
worse, reckon upon the cherished ‘‘ future” for better things—and 
these brought about materially through the scenic apparition, accom- 
panied by unearthly music, of gods, demi-gods, goddesses, gnomes, 
and heroes belonging to a mystic past? Is he a prophet ? One would 
be inclined to think so. 

Further speculation now would be superfluous. We look 
forward to an extraordinary success at Bayreuth; and, that 
achieved, it will be time enough to put the interrogatory— 
quid tum postea? 


—_—o—— 


OCCASIONAL NOTES. 

Dr Ferprnanp Hitirr, of Cologne, has recently given out 
two volumes—Letters from Movitz Hauptmann (to Spohr, Xc.), 
and Things Musical and Persoxal. The former will be interesting 
chiefly to musicians, the latter will be interesting to everyone; 
and it is hoped a report that Mustkalisches and Dersonlisches is 
about to be translated by Mr J. V. Bridgeman (translator for the 
Musical World of Oper und Drama and other treatises of Wagner) 
may turn out to be true. 





Tue Batre Memortau Frstivat, to aid in the foundation of a 
Balfe Scholarship at our Royal Academy of Music, is held to-day 
at the Alexandra Palace. Sir Michael Costa conducts a concert, 
the programme comprising excerpts from Balfe’s last opera, J/ 
Talismano, in which Mdme Christine Nilsson, the original Edith 
Plantagenet, takes part; and, subsequently, The Bohemian Girl is 
to be performed in the theatre, with Mdme Rose Hersee as Arline 
and ~ George Perren as Thaddeus. <A great success is antici- 
pated. 


THE Opéra-Comique, owing to certain difficulties unforeseen, is 


still without a director. It would be a pity that what is assuredly 
the most interesting, and has always been the most productive of 
the lyric theatres in Paris, should much longer remain in a 
condition of incertitude. But just now there is no sign of its 
re-opening its doors very soon. ‘The decision, it appears, is simply 
a matter for State consideration. 


——o —-— 


CONCERTS VARIOUS. 


Miss Emma BerTHOLD, who made a successful début in the second 
concert of the Schubert Society, gave her first evening concert on 
Saturday, the 22nd inst., at the Langham Hall. Miss Herthold 
possesses a powerful soprano voice, which shows, especially in the 
higher register, rare purity of tone. The pieces she sang on this 
occasion were :—‘‘Should he upbraid” (Bishop); Braga’s Serenata 
(violoncello obbligato, Herr Schuberth); ‘‘Una voce poco fa” 
(Rossini) ; ‘Ocean, thou mighty monster” (Weber); and a song of 
her own composition, entitled ‘‘ Partings.” Miss Berthold was 
assisted by Miss Jeannie St Clare, Mr Coventry, Madame Augusta 
Roche, as vocalists ; and Madame Voarino, Herr Rydl, Herr Hause, 
and Herr Schuberth as instrumentalists. Mr Henry Parker and 
Herr Schuberth conducted. The hall was full, and the concert gave 
general satisfaction. 

Mr CHARLES SALAMAN’s interesting concert deserved earlier notice ; 
but, better late than never. The learned professor and courteous 
lecturer of art-critics, who knows and affects the amenities rather 
than the asperities, and has no stone in his sling to cast at the head 
of the Goliaths among Aristarchi, must (and will—for he is of the 
essence of good humour, and bears no malice) forgive us. Mr 
Salaman’s concert was ‘‘ Mr Salaman’s concert” in a special sense, 
inasmuch as he not only gave it, but made up the programme almost 
entirely from his own works. Of the seventeen numbers in the 
scheme, twelve bore the name of the bénéficiaire, the remaining five 
being contributed by Hatton (‘‘ When evening's twilight”), Woelfl 
(pianoforte sonata in C minor, Op. 25), Donizetti (‘‘Chi mi frena ”), 
and Beethoven (clarionet trio in B flat, Op. 11). With respect to 
these gleanings from the great field of music outside the plot which 
Mr Salaman cultivates with industry and success, little need be said, 
rhat little, moreover, must chiefly concern itself with Beethoven’s 
trio—a work rarely performed, although full of the easily appreciated 
beauty characteristic of the master’s youthful productions, Its 





execution by Messrs Salaman, Lazarus, and Albert was heard with 
interest and pleasure, not a little of this result being due to the 
admirable phrasing and mechanical skill of Mr Lazarus. Mr 
Salaman’s own music showed him in a variety of aspects. Asa 
composer of songs and part-songs he was liberally represented, 
special reference being due to a setting, for two voices, of Horace’s 
“Donec gratus eram tibi.” As this follows his version of ‘‘ Ad 
Chloen,” it would appear that Mr Salaman entertains a fancy for 
wedding music to the immortal verse of the Latin poet. We must 
say that, judging by the new duet, he is not presumptuous, 
Admirably rendered by Miss Alice Salaman (amateur) and Signor 
Rizelli, the piece made an impression proportioned to its melodic 
charm and refined taste. The concert-giver’s talent as a writer for 
the pianoforte was shown by, inter alia, six characteristic melodies, 
bearing titles which must have sent some among the audience to 
Lempriére. These were played by Mr Salaman himself, and 
extremely well received. The bénéjiciaire appeared, further, as a 
composer for the church in an eight-part anthem, ‘‘ How lovely are 
Thy habitations.” It is cbvious, from this work, that Mr Salaman 
has strong sympathy with the great masters of the English anthem. 
Among the artists who took part in the concert, besides those already 
named, were Mrs Sicklemore, Miss D’Alton, and the Orpheus Glee 
Union. There was a large attendance, the principal room at 
‘‘ Willis’s” being full. 
———— 
THE WAGNER FESTIVAL, 
(From the ‘‘Graphic.”) 


As the period for the trial of the great Wagner 
experiment draws near, the curiosity of those who 
feel interested about the result increasesin propor- 
tion. That, whatever may be the general verdict 
pronounced hereafter, a performance of an original, 
striking, and wholly exceptional character will be 
offered to the public can hardly admit of a doubt. 
Wagner, a man of unquestionable genius, endowed : 
with unbending will, indomitable perseverance, and 
a rooted belief not only in the heavy task he 
imposes upon himself, but in his absolute power to 
accomplish it successfully, has been dreaming of 
and plotting this gigantic stage-play, where poet 
and musician, united in his own person, are to act 

equal parts, for thirty years and over. Even those cognisant of 
that which is generally known of him—his Flieyende Hollinder, 
Tannhduser, and Lohengrin—have but slight notion of what he has 
imagined and carried out in the Ring of the Nibelungen, what 
anxious hours and unremitting perseverance it has cost him to 
bring the realisation of his scheme to bear. Fortune, however, 
has favoured him ; and now it remains to be proved whether half 
the duration of an ordinary life has been spent to good purpose, or 
comparatively, if not altogether, wasted. The sources whence 
Wagner has drawn his materials are to the multitude of thinkers 
in this especial age but scant familiar. The gods and goddesses 
of the Scandinavian Eddas, the heros and heroines of the Icelandic 
Sagas, and the Nibelwngen myths of the more polished medieval 
Germans, have furnished him with his theme; and out of the 
heterogeneous mass of incidents in which they severally abound 
he has constructed a drama with beginning, middle, and end, an 
intelligible plan and logical development. ‘This he has wedded to 
music after a fashion exclusively his own, in which all recognised 
precedents are set at nought. How he has succeeded must 
soon be published throughout the civilised world; for it is 
tolerably certain that competent emissaries to report proceedings 
will have been sent from all parts. One thing may be taken for 
granted: Wagner introduces this, the newest and most ambitious 
effort of his genius, armed with such means and appliances as were 
never before at disposal of musician—or “ poet-musician,” for that 
is the title to which he aspires. It will suffice here to add that the 
“‘stage-play ” consists of a prologue and three dramas. The prologue 
—heingold—is to be performed on Sunday, August 13 ; the dramas 
Die Walkiire, Siegfried, and Gétterdimmerung—in immediate 
rotation, on the three following days; so that the whole may be 
heard uninterruptedly, in so far as is conformable to the habits of 
man, who eats and drinks and sleeps. 
Loscuwitz.—Professor Heinrich Dorn celebrated, on the 15th 

July, the fiftieth return of the day on which an opera from his pen 
was first produced, 
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THE MENDELSSOHN FOUNDATION. 
(From a Correspondent. ) 


The managing committee of the Mendelssohn Foundation at 
Leipsic have issued their sixth report, embracing the years 1874 
and 1875. The object of the Foundation is, as most persons are 
aware, to afford pecuniary aid to poor but talented applicants con- 
nected with science and art. The Foundation has been established 
since 1863. Its capital was, in 1875, something over 15,000 marks, 
while the voluntary contributions, during 1874 and 1875, amounted 
to about 66,000 marks. During the above two years, relief was 
afforded in sixty cases, in sums varying from three to sixty marks. 
Most of the recipients were necessitous students. The remainder 
included tradesmen, authors, schoolmasters, shopmen, apprentices, 
musicians, actors, &c. C. C, 

Leipsic, July 24. 

ata 


WAIFS. 


After distributing the prizes of merit, at the meeting of the 
Royal Academy of Music, Mdme Christine Nilsson was presented by 
the young aspirant to vocal honours, Miss Marie Davies—a Christine 
en herbe, for all we know—with a handsome bouquet, which was 
gracefully accepted and courteously acknowledged by the nightingale 
of Scandinavia, 

Herr Sigismund Lehmeyer has left London for Mayence, en route 
to Bayreuth. 

The first number of a new musical journal, J Progresso Musicale, 
has been published at Rome. 

M. Saint-Saéns has returned to Paris. 
Dieppe, it is said, with great success. 

We understand that Mr Carl Rosa has increased the number of 
stringed instruments in his orchestra. 

Offenbach is engaged upon no less than three operas, to be 
produced in Paris during the forthcoming winter. 

M. Faure left London for Paris on Tuesday, to make pre- 

arations for his autumn and winter tour in the principal towns of 
rance. 


On his way he played at 








Offenbach, having had enough of the United States, has returned | 


to France, and is now reposing on his laurels at his estate near 
Etretat. 

Signor Cagnoni is setting an opera to music entitled Francesca da 
Rimini, Amateurs who remember his Don Bucefalo will shrug their 
shoulders. 

M. Léon Escudier has made some recent additions to his company 
for the ensuing season at the TheAtre-Italien ; among others, Signors 
Carpi and Piazza, tenors from Covent Garden. 

Liszt has just published a new orchestral work, entitled The Bells of 
Strasbourg Cathedral. What next are we to expect from the 
renowned Abbate, friend of Pio IX. and right-hand promoter of 
Richard Wagner ? 

PuitHaRMontic Socrery.—The following are the names of the 
directors of the Philharmonic Society for next season: G. F. 
Anderson, Francesco Berger, F. B. Jewson, Walter Macfarren, 
Charles Santley, Charles E. Stephens, John Thomas. 

_ Verdi’s Aida has at length been brought out at the Teatro Malibran 
in Venice, the chief characters being assigned to their late represen- 
tatives in Paris. The attraction of this last opera by Italy’s fore- 
most living dramatic composer was hardly so great as had been 
anticipated. 

_ It is reported that the Sacred Harmonic Society is determined to 
include symphonies, cantatas, and other secular compositions, in 
some of its future programmes. If this is really so, there will be yet 
another great musical institution abandoning the specialty to which 
it owes the long consideration it enjoys. 

In the Court of Session, Edinburgh, a jury awarded damagestothe 
amount of £90 to Mr Charles Reade, the novelist, in an action 
against the Glasgow Herald for infringement of copyright in re- 

rinting from the Pall Mall Gazette a tale entitled A Hero and a 
artyr. The damages were originally laid at £120. 

Meyerbeer’s Africaine has been produced, for the first time, at 
Buenos Ayres, with great success, the character of Selika being 
sustained by Mdlle Wiziak, who may be remembered some years ago 
at Her Majesty’s Theatre, and that of Vasco di Gama by Sig. 
Gayarre, the promised new tenor, this year, both at Covent Garden 
and Drury Lane, 











Mdlle Zaré Thalberg will return from Barcelona to be one of the 
principal singers in a country tour organized by Mr Gye. 

Mr Josiah Pittman has gone to Milan (taking Paris in his way) on 
matters of importance, the issue whereof will be made known. 

Sig. Schira has gone to Paris, where it is hoped (and all lovers of 
a operatic music will hope) he may obtain his sometime-expected 

ibretto in the French language for an opera to be produced on the 

Parisian stage. From Paris Sig. Schira goes to take his annual 
holiday at Milan, and in other parts of Italy, where his merits as a 
composer are becoming more and more appreciated. 

The sixth annual report of the Mendelssohn Foundation, instituted 
at Leipsic in 1863, in aid of necessitous students, artists and men of 
learning, is not very bright, the assistance given to some sixty 
claimants during the last two years, averaging from three to sixty 
marks (3s. to £3). The capital of the Foundation, however, does 
not much exceed 20,000 marks ; and what can the interest of such a 
sum effect towards the object in view ?—Graphic. 

A Srxeuiar LETTER ADDRESSED TO A Musictan.—DrAR SHOE 
(Mus. Doc.),—You ask me to dine with your brother at a quarter to 
six in the first part of your letter, and at a quarter-past six in the 
second. I don’t think I shall get through the first dinner in time 
for the second, and will, with your permission, attend at the 
second only. But that I may be within reach of both, it will be 
better, perhaps, to be with you at eight.—Yours, SHaver SILVER. 

Mr Carl Rosa intends opening at the Lyceum with Cherubini’s 
Water Carrier (Les Deux Journées), which was so successful in 
America, again at the Princess’s Theatre last season, and subse- 
quently in the country. It is a feather in the spirited impresario’s 
cap to have helped so fine an opera to popularity in this country. 
Wagner’s Fliegende Hollinder, Adolph Adam’s Giralda, Nicolo 
Isouard’s Joconde, and Beethoven’s Fidelio are also among the 
(English ?) operas Mr Rosa intends producing. 

A strong English ser company has been formed by Messrs 
Gunn, of the Gaiety Theatre, Dublin. The soprano parts will be 
divided between Miss Rose Hersee and Miss Blanche Cole, the two 
principal English operatic prime donne of the present day. The 
contralto will be Miss Annie Goodall, the principal tenor Mr W. 
Parkinson. The first performance will be given on Monday at 
Dublin, and after three weeks’ stay at the Gaiety Theatre the com- 
pany will proceed to Liverpool, Sheffield, &c., probably visiting 
London later in the season. The conductor is Mr Sidney Naylor, 
whose excellent qualifications for the post are well known. 





FRANKFORT-ON-THE-MAINE.—The season at the Stadttheater will 
be inaugurated with M. Ambroise Thomas’s Mignon. 

DarMmstapT.—The Grand-Duke has conferred on Herr Schliser, 
Court Chapelmaster, the Gold Medal, with Ribbon, for Art and 
Science. 

Drespen. —After an animated debate, the Second Chamber voted, 
with only six dissentient voices, the extra sum of 700,000 marks 
demanded by the Government for the purpose of completing the new 
Theatre Royal. 

Bres_av.—To celebrate the fifty-first anniversary of its foundation, 
the members of the Singakademie executed lately, in the Aula 
Leopoldina of the Royal University, J. S. Bach’s Magnificat in D 
major, as arranged by Robert Franz. The performance was under the 
direction of Herr Jul. Schiiffer. 

Liece.—The festivities next year in celebration of the fiftieth anni- 
versary of the Royal Conservatory of Musicand of the twenty-fifth anni- 
versary of the Légia Choral Society bid fair to be successful. The 
Corporation have voted a sum of 12,000 francs to aid the Conservatory 
in getting up a festival on the model of the gatherings in Germany. 
They have, also, granted the Légia 4,000 francs towards organising 
a choral competition.—M. Radoux, director of the Conservatory, has 
been created member of the Academy of Music, Quebec. 

FRANZENSBAD.—C. Oberthiir’s Loreley, a legend for orchestra, 
with harp obbligato, which at a recent concert of the Dublin Phil- 
harmonic Society was so favourably spoken of by the Dublin papers, 
was first performed at the Covent Garden Promenade Concerts two 

years ago, where it was repeatedly played with marked success. 
Since then it has been heard at Philadelphia, Dresden, Chemnitz, 
Annaberg, Carlsbad, Brunswick, Aix-la-Chapelle, Ratisbon, Schwerin, 
and lately at Franzensbad, where the Sinfonie Concert on July 18 
consisted of the following programme :—Mendelssohn’s overture to 
Athalie ; Beethoven’s Symphony in D; C. Oberthiir’s Loreley ; and 
R. Wagner’s grand Centennial Inauguration March. The Court 
Chapel, under music-director Th. Tomaschek, played with great 
spirit and precision; and Mdlle Anna Dubez, who took the harp 
part in C. Oberthiir’s Loreley, met with a no less deserved ovation 
than her performance of the same composer’s Concertino for harp 
and orchestra some time ago. 
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RavENNA.—Verdi’s Requiem has been successfully performed. _ 

CassEL.—Herr E. Pauer, of Vienna, has been appointed Musical 
Director at the Theatre Royal. ; : 

SrviLLx.—The Corporation have presented Signor Stagno with a 
bronze statuette, value 5,000 pesetas, for having sung gratuitously 
in Sefior Esliba’s Miserere during Passion Week. 

Sr Pererspurc.—Verdi’s Aida will be produced next season at 
the Maria Theatre. The libretto has been translated into Russian 
by the Prompter of the Russian operatic company. 

CoLocne.—A summer theatre, called the Flora-Theater, has been 
opened by Herr C. Simons. The attraction consists of light operas, 
such as Martha, La Fille du Régiment, Le Macon, Czaar und Zim- 


mermann, &e. 
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THE VOICE AND SINGING. 


ADOLFO FERRARI 
THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


«The remarkable qualities of this book are the author's freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

N.B.—These Vocal Exercises, as taught by FRANK Morr, are invaluable both 

to Students and Professors. 
THE ART OF SINGING. 
New Edition, Revised and Improved, of 

A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

















Full Music Size, price 7s. 


London: Hammonp & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpo!e Street. 








For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is _ universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492.” They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, 1s, 13d. and 2s, 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 





SUNG BY MADAME CHRISTINE NILSSON. 
| FEAR THY. KISSES, GENTLE MAIDEN (Poetry by 
SHELLEY), the Music by J. W. DAVISON, sung by Mdme Christine Nilsson, 


at her Grand Concert, at St JamEs’s HALL, is published, price 4s.. 1 
Duncan Davison & Co., 244 Regent Street, W. . Stir ‘tte 





New Edition. 
WEET VILLAGE BELLS. Poetry by the late Dzsmonp 


Ryan. Sung by Mdme CuristTinE Nixsson at her Concert in St James’s Hall. 


The Music by J. W. DAVISON. Price 4s. don: Du y 
ioe Sasa rice London: Duncan Davison & Co., 


WEET VILLAGE BELLS. Poetry by the late Desmonp 
Ryan. Music by J. W. DAVISON. Sung by Mdlle Zant THALBERG at the 


Floral Hall Concerts (Royal Italian Opera). Price 4 $ , 
Davison & Oo., 244, Regent Street, w. wees plentdleseerapianieen 


WEET VILLAGE BELLS. Poetry by the late Drsmonp 


Ryan. Music by J. W. DAVISON. Sung by Malle 8 = Lowe 
Monday Popular Concerts. Pri , 7 x Davison & © a 
Regent Sees, W. rice 4s, London; Duncay Davison & Co., 244, 











Published This Day. 
TH! PAGE’S SONG. By Signor Arprtr. The Poetry by 


Maria X. Hayes. Sung for the first time by Mdlle ALWINA VALLERIA at 
the Composer’s Concert, at St George’s Hall. London: Duncan Davison & Co,, 
244, Regent Street, W. 





New Edition. 


S ISTER MINE. Vocal Duet. Composed by Joun 
<a Price 4s. London: Duncan Davison & Oo.,, 244, Regent 
Street, W. 





Just Published. 
ROF. GLOVER’S “DUBLIN RINK SCHOTTISCHE,” 
Price 3s. London: Duncan Davison & Co., 244, Regent Street, W. 
TANNHAUSER. 
H! THOU MOST LOVELY EVENING STAR (“0! 


DU MEIN HOLDER ABENDSTERN”). Song from the Opera, 
Tannhiiuser, by RICHARD WAGNER. Price 3s. London: Duncan Davison & 
Oo., 244, Regent Street, W. 








TANNHAUSER. 
| i DU SOIR (“OH! THOU MOST LOVELY 
EVENING STAR”). Transcribed for the Pianoforte by Franz Liszt, 
Price 3s, London: Duncan Davison & Co., 244, Regent Street, W. 
Just Published. 


ASEITRATION. Song. The Words and Music by Frank 
JAMES AMOR - Salisbury). Price 4s. London: Duncan Davison & Oo., 
244, Regent Street, W. 








Just Published. 


REAMING AND WAKING. Song. The Words by Mrs 
PFEIFFER. The Music by Mrs MOUNSEY BARTHOLOMEW. Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


LORA AND ZEPHYR. (New Edition.) Vocal Duet. By 
eh OHERRY. Price 4s. London: Duncan Davison & Oo., 244, Regent 
Street, W. 


N Y OWN DEAR MOUNTAIN HOME (“TYROLIENNE”), 
The Words by GEORGE MACFARREN. The Music by HENRY SMART. 
uncaN Davison & Co., 244, Regent Street, W, 








Price 3s. London: 


LICE. Transcription trés-facile de la Romance de J. 

AscHeR, ‘‘ ALICE, WHERE ART THOU?” pour le Pianoforte, Par L, 

STREABBOG. Price 2s.6d. Mayence and Brussels: ScHorr & Oo, London: 
Duncan Davison & Co., 244, Regent Street, W. 








Just Published, 


HEN ALL IS HUSHED. Song. The Words and 
Musie by LILLIE ALBRECHT. Price 4s, London: Duncan Davison 
& Co., 244, Regent Street, W. 





pAteres celebrated ANDANTE in G. Transcribed for 
the Pianoforte by FrepEric ARCHER, Price 3s, London: Duncan Davi- 
son & Co., 244, Regent Street, W.; where may be obtained (composed by 
FreEDERIC ARCHER) ‘‘ THE BELLS.” Brilliant Fantasia. Price 4s. 


“IN A VALLEY FAR AWAY;” 
(MAURYA VAWN ASTHORE,) 
BALLAD. 
Composed by ELENA NORTON. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


(From the ‘‘ Cork Examiner.”) 

“This charming ballad, in the key of F, possesses a striking and original 
melody, thoroughly appropriate to the beautiful words of our Irish poet, Thomas 
Davis. The accent and rhythm are unusually accurate ; and the accompaniment, 
a simple, is graceful and effective. This song is likely to become most 
popular from its intrinsic merits, as also from its being within the range of most 
voices. Its compass is but ten notes, from D to F.” 


(From the “ Irish Times.”) 

“To Thomas Davis's beautiful words, ‘In a valley far away’ (‘ Maurya vawn 
asthore’), Miss Elena Norton, a young composer of remarkable promise, 
written an neces pretty and original melody. She seems to have caught 
up aaah art the Celtic idea ; and her song is phrased after the fashion of those 
wonderful old Irish airs, whose origin is shrouded ‘ in the twilight of fable.’ The 
accompaniment is strikingly effective, being very different from the conventional 
styles, which go into the opposite extremes of simplicity and difficulty. The 
ay ong for tenor or soprano of moderate range—ought speedily to become 
a favourite.” 








Just Published. 
“HOME LIGHT.’ 
SONG. 
Worps sy PENCERDD GWFFYN. 
Music by W. HENRY THOMAS. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
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NOTICE 


SINGERS IN PUBLIC. 





Messrs. CHAPPELL & CO., holding the right of 
Performance of the following favourite songs, beg to 
inform the Profession and Amateurs that they can sing 
the same without fear of any charge being made. 


ADAMS, (8.) 
A Warrior bold (Bar. ) 
True Blue (Bar. ) 
True to the last (Bar.) 

ARDITI, 
— Cup (Bar.) 
——: Seas between us roar 
(Bar. ) 


BALFE. 
I dreamt that I reigned an Elfin 


Queen. 

(To the air of ‘‘I dreamt that I dwelt 
in Marble Halls”); words by John 
Oxenford ; music by Balfe. 

Bestow one thought on me. 

Words by John Oxenford (to the air 

of ‘Then you'll remember me); 


composed by Balfe. 
I’m a merry Zingara. 


BARRI (Odoardo). 
Bright Eyes (S.) 
BENEDICT. 
Kily Mavourneen (T.) 
In my wild Mountain Valley 


(8.) 
I’m alone (S.) 
It is a charming girl I love(T.) 
Moon has raised (duet, T. & B.) 
Ditto (as a song, Bar.) 
(N.B.—The songs and duets from 
the ‘‘ Lily of Killarney” can 
only be sung in Concert Rooms, 
but not in Music Halls. ) 
BENNETT (Sir 8.) 
Dancing lightly (T.) 
Maiden mine (T.) 
Stay, oo (T.) 
Sunset (T.) 
CAMPANA., 
Fearless (Bar. ) 
COMPTON (Miss A.) 
At close of Day. 
Morning and baie (S. or C.) 
GABRIEL (Virginia), 
Clovelly (C.) 
oe came 7. a dream (C.) 
owing and Reaping (C. 
White Dove (SP — 


en green leaves come again 


(8.) 
GOUNOD (Chas.) 
Flower song (Le parlate d’amor), 
C. (Faust). 
Loving smile of sister kind 
(Die possente), Bar. (Faust), 
Soldier’s Chorus (Faust). 
When all was young (Quando 
a te lieta), C, or Mez. (Faust). 





GRAY (Louisa), 
Blind girl’s dream (S.) 
It was early in the Spring time 
(S. or Mez.) 


LINLEY (G.) 
Constance, 
LOVER. 
Barney o’ Hea. 
MOLLOY J. L.) 
Little tin soldier (Mez.) 
hi does Little Birdie say 
NORTON (Hon. Mrs.) 
Juanita. 
OFFENBACH. 
Blue Beard’s Lament (Barbe 
Bleue), 8. 
Legend of Blue Beard (Barbe 
leue), T. 
10) — divine (Za Belle Héléne), 


The Judgment of Paris (La Belle 

Heéléne), 8. 

The Hidden Smile. 

(To the air of “Oh, whisper what 
thou feelest”); words by John 
Oxenford; music by Brinley 
Richards. 


REYLOFF. 


Over the rolling Sea (Bar.) 
Pioneer (Bar. ) 


SULLIVAN. 


Arabian love song (T.) 
A weary lot is Thine, fair 
maid (Bar.) 

Distant Shore (S.) 
If doughty deeds (Bar. ) 
I ae the nightingale (T.) 
Maiden’s story (S.) 
Sweethearts (T.) 
Tender and True (S.) 
Thou ’rt passing hence (C. or B.) 
Thou art weary (C.) 

TOURS (B.) 
Snowdrops (S.) 
Stars’ message (S.) 
The Buccaneer (Bar. ) 
There’s light at eventide. 
Willie’s die (S.) 

WALLACE (W. V.) 
Bellringer (Bar. ) 
Lady’s Wish (S.) 
Last Good-bye (C.) 
Lily Bells (S.) 
Pretty things young lovers say 
T 


+) 
Sweet Evening Star (8.) 
Voices, lingering voices (duet), 
8. & C. 


8., Soprano; C., Contralto; Mez., Mezzo-Soprano; T., Tenor; 
Bar., Baritone; B., Bass, 
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